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You're going to love what’s
in store!
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programs, from Byzantine
chants to transcendent choral
works, and the launch of Black
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This music is for you!

IS MUSIC IS
FOR YOU

2023-24 SEASON
SEATTLE - PORTLAND




S/ &

ERe
GATTELA

CAPPELLA ROMANA

Alexander Lingas
Music Director and Founder

Nadia Tarnawsky
Guest Conductor

Inna Kovtun
Hanna Tishchenko
Principal soloists,
and immigrants from Ukraine

Kristen Buhler
Susan Hale
Jessica Israels
Kerry McCarthy
Vakaré Petrolitinaité
Photini Downie Robinson
Catherine van der Salm

cappellaromana.org

Please ensure all electronic devices are switched
off. Kindly return any extra concert programs for

recycling.

- X
—————-——_—'i‘
D00
PN
$r¢

\./.-ﬁ i

A Ukrainian Wedding

Featuring an all-female cast of Cappella Romana
Friday, 19 May 2023, 7:30 pm
St. Demetrios Greek Orthodox Church, Seattle

Saturday, 20 May 2023, 8:00 pm
St. Mary’s Cathedral, Portland

Sunday, 21 May 2023, 3:00 pm
Christ the King Parish, Milwaukie

Program
Before the wedding
The engagement

Ort Ha IBaHa, Ha Kymaitna / Oy na Ivana, na Kupayla / Kyiv region

Oh on Ivana on Kupayla
Oit puniHyu Bopitenbka / Oy rypnuly voritenka / Oh the gates creaked ~ Rivne region

ITig rpymoro, mix xomovoro / Pid hrushoyu, pid kolyuchoyu /
Beneath the pear tree, beneath the prickly one

Sumy region

Invitation to the wedding

Yepes ropy rycka netina / Cherez horu huska letila / Dnipropetrovsk region

The goose flew over the mountain
Oit netina 3asynenbka / Oy letila zazulenka / The cuckoo bird flew ~ Vinnytsia region
Preparing the korovai (the wedding bread)
Ta 1t Mapiitunna HeHbka / Ta y Marichyna nenka / Marichka’s mother ~ Kharkiv region

Brarocnosu boxxe - Hamra miv perode - Y Bacus 6ateuko / Poltava region
Blahoslovy Bozhe - Nasha pich rehoche - U Vasylya batechko /

God bless - Our oven is laughing - Vasyl’s father

Kopogartauni / Korovaynytsi / Makers of the korovai Volyn region

Soroist: INNA KOvTUN
Preparing the bride - Divych vechir

Ineme My B uncroit mone / Ideme my v chystoy pole / Zakarpattya region

We go to the clear field

CrnaseH Bedip, juBut-Bedip / Slaven vechir, dyvyt-vechir / Donetsk region

Glorious night, divych vechir

Ila rnanp, Maty / Da hlyan maty / Look, mother Poltava region

O coconka yito i sumy 3eneHa / Oy sosonka lito i zymu zelena /
The pine is green in both summer and winter
Soro1st: HANNA TISHCHENKO

Kyiv region

Oit 3auBumn disnouku / Oy zatsvyly fiyalochky / Ivano-Frankivsk region

The violets blossomed

Ja 3acBituaa MaTu cBiuKy - Jla 1110 51 B CBOTO Ja 6aTeHbKa / Poltava region
Da zasvityla maty svichky - Da shcho ya v svoho da batenka /

My mother lit a candle - In my father’s yard

Binmnmsano yrens / Viplyvalo utenya / The duck swam Chernihiv region

continued ...
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Y Hepeneuxy pa conna / U nyedyelyechku da sontsa / Chernihiv region
On Sunday morning

Otr ixana anouka / Oy yikhala Halochka / Halochka went Rivne region
SoLo1ST: NADIA TARNAWSKY

The morning of the wedding

Ilo Hac Boxxeuky o Hac / Do nas Bozhechku do nas / Ivano-Frankivsk region
God, come to us

BrnarocnoseHH: 1o numoby / Lemko village of Sanok, Poland
Blahoslovennya do shlyubu / Blessing for the wedding

Barensxy-rony6onnsky / Batenku-holubonku / My father, my dove Sumy region

INTERMISSION
The wedding ceremony

Boropopute Jliso / Bohorodytse Divo / Hail, Mary ~ Yakiv Yatsynevych (1869-1945)
Arranged for SSAA by Nadia Tarnawsky

Icanom 127 / Psalm 127 Tone 7
I[Tpokimen / Prokimen Tone 8
Amnys / Alleluia Oleksander Koshyts (1875-1944)

O Ilpecpara Maru [liso / O Presvyata Maty Divo / Melody from Porfiry Demutsky’s Lira
O Most Holy Virgin Mother Arranged by Oleksander Koshyts (1875-1944)
Arranged for SSAA by Nadia Tarnawsky

Ortue Haw / Otche nash / Our Father Kyivan chant

Icaie, nuxyit i Tpomnap / Isaiye, lykuy i tropar Tone 5 and Tone 7
/ Isaiah, rejoice and tropar

Yecnimy Big Xepysumis / Chesnishu vid kheruvymiv / Kyrylo Stetsenko (1882 - 1922)
More honorable than the Cherubim Arranged for SSAA by Nadia Tarnawsky

MHoras nita / Mnohaya lita / Many years Hannu Kononen (1949-1998)
Arranged for SSAA by Nadia Tarnawsky

CaBa YkpaiHi.

May the war end.



A UKRAINIAN WEDDING

by Nadia Tarnawsky

The traditional Ukrainian wedding ritual lasts at least
a week - sometimes longer. There are some variations
from region to region and village to village, but the
main outline of the ritual follows the same journey.
The young couple is engaged. Various wedding items
are made - the wedding bread, the wreaths for the
young couple, candles, icons, a decorated tree branch
called a hiltse. The young couple are prepared -
bathed, dressed, blessed by their families. They

go to church for the wedding ceremony. After the
ceremony, there is more merrymaking. The bride
bids farewell to her family. The young couple begins
their lives together.

These wedding festivities are filled with song. The
rituals flow on the words and melodies sung by the
families of the bride and groom. Most of the singers
are the women of the family and they sing during
all of the preparations for the ceremony, most often
during the ceremony itself and during the post
church service celebrations. After church, the songs
take on a more, shall we say, boisterous quality.
There are songs which make fun of members of the
other family - very often the in-laws are referred to
as “enemies” and are described as having crooked
noses or runny noses or being so full of oatmeal
that when they walk they leave a trail of oatmeal
behind them. It is all done in good fun and with
much laughter. In the wee hours of the morning,
more metaphorically explicit songs are sung in
which the consummation of the young couple is
described and joked about. On the morning after the
wedding, the bridesmaids come to the bride’s home
and bring her breakfast. This meal is accompanied
with stunningly heartbreaking songs of farewell.
The bride is no longer a part of their community of
young, unmarried girls. She’s a wife and soon-to-be
mother and will have different responsibilities and a
new circle of women with whom to interact.

When I was choosing the songs for the folk music
portion of this concert, I contemplated focusing on
one village or region. Then, I recalled a lecture given
by Iryna Klymenko, a professor of folklore at the
Kyiv Conservatory of Music. She spoke of a wedding

where the bride was from a region in Eastern
Ukraine and the groom was from the Carpathians in
Western Ukraine. They wanted traditional music at
their wedding - but whose music? Music from the
bride’s region? The groom’s region? In the end, they
chose music from both of their places of origin. It
was far from traditional, yet in its own way, entirely
authentic. In that spirit, I opted to program songs
which come from many different regions of Ukraine.

We begin the concert with the pre-wedding series

of songs. The first step is called svatannya and it

is the engagement of the bride to the groom. This
event would happen two to four weeks before

the wedding ceremony. The bachelor, his father,

and other members of his family would go to the
intended’s home. Offers would be extended, jokes
would be made and if the girl did indeed want to
marry the young man, she would offer him scarves,
and rushnyky (embroidered towels) would be tied
around the representatives of the groom’s party much
like a beauty pageant contestant’s sash. If the girl
did not want to accept the young man’s proposal she
would give him a pumpkin. Upon leaving the home,
the entire village would know the outcome of that
negotiation. Try looking stoic on a long walk with

a pumpkin--it’s harder than you think. Once the
agreement was made, wedding preparations could
begin.

On the Wednesday before the wedding ceremony
(weddings traditionally were held on Sunday),

the homes of the young couple were prepared and
decorated (most often with rushnyky/embroidered
towels). The cooking would begin - especially a
variety of breads. On Thursday, any animals chosen
for the festivities would be slaughtered (much

in the same way that any animals intended to be
consumed on Easter Sunday would be slaughtered
on Holy Thursday). On Friday, the oven would be
greased and ingredients prepared for the korovai (the
wedding bread).

On Saturday, the korovai was made. The korovai is
the centerpiece of a wedding ceremony. It is a tall,
round bread decorated with animals and flowers
made of dough (birds, roses, periwinkle, grapes).
Sometimes the korovai is also decorated with
viburnum which has white flowers that develop
into red berries. The viburnum is often personified



in Ukrainian folklore as the “bride.” The women
chosen to make the korovai had to have specific

traits - they could not be widows, they needed to

be mothers of healthy children, prosperous. They
would pray and sing during the making of the
korovai, essentially adding in their songs as one of
the ingredients of this bread and imbuing it with
magical qualities. The birds and flowers on the bread
would symbolize prosperity and fecundity for the
young couple. (During the Sunday ceremony, the
young couple would bow to the korovai and walk
around it three times before dividing it among the
guests. Some villagers say that you are not married if
there is no korovai at your wedding.) In addition to
being the day on which the korovai is made, Saturday
is the day to invite guests to the wedding.

The bride, dressed in traditional clothing and
accompanied by her bridesmaids, would invite
guests to her wedding. While this may seem like a
late, last minute invitation, the village would know a
wedding would be happening at least a month prior
to the event because of the svatannya/engagement.
Also, in many villages and regions, it was customary
for the priest to announce the engagement of the
young couple in church in the weeks leading up to
the wedding. Saturday was also the night of Divych
Vechir - the last night the bride would spend as a
maiden.

On this evening, the song topics were varied. Some
songs were representative of the work at hand -
making the wedding wreaths for the young couple,
unbraiding the bride’s hair. Some songs would depict
the kind of life the young bride could expect as she
would be moving into her husband’s household.
Most often these songs speak of a mother-in-law
not being kind like one’s own mother would be or
the sadness felt by no longer living in the home she
knew. Other songs would offer respect or thanks
to the parents of the bride for providing for her
throughout her life or would elevate the bride and
groom to the status of king and queen or compare
them to the sun and the moon.

On Sunday morning, the bride and groom would be
ceremonially dressed and ask for blessings from their
families. The procession to church was most often
accompanied by peppy instrumental music provided
by village musicians.
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The second half of the program features music
which would be heard in church during the wedding
ceremony and although it is not exactly folk in style,
I opted to use compositions from composers who
were inspired by folk traditions, along with widely
known Kyivan chant versions, and pieces which use
the liturgical tones.

The ceremonial segment begins with the Bohorodytse
Divo as the intercession of the Virgin Theotokos

is often requested on behalf of the young couple.
This rendition was composed by Yakiv Yatsynevych
(1869 - 1945). Yatsynevych was a student of the
renowned Ukrainian composer Mykola Lysenko.
Before the October coup of 1917, he studied at the
Sofia Theological School and the Kyiv Theological
Academy, and was appointed director of the choir
of St. Michael’s Golden Domed Cathedral in Kyiv.
After the First World War, Yatsynevych had various
jobs (teacher in a village, music teacher for amateur
ensembles) and moved often before he was exiled to
the Caucasus where he spent his final days.

There are two pieces by Oleksander Koshyts (1875-
1944) - his original composition of an “Alleluia”

and an arrangement of a melody from Porfiry
Demutsky’s Lira. In non-Ukrainian circles,
Oleksander Koshyts is best known for being the
conductor of the Ukrainian National Chorus which
sang Shchedryk/“Carol of the Bells” in Carnegie Hall
in 1922. The Chorus was touring at the request of
Ukraine’s first president, Mykhailo Khrushevsky,

to share Ukrainian culture during that tenuous

time before the end of the First World War. They
left their homeland and while they were on tour,
the Ukrainian government was overthrown by the
Bolsheviks and the Chorus could not return home.
They opted to continue their tour on their own.
Koshyts remained in the New York area and also
taught in Winnipeg, Manitoba. This “Alleluia” is
from his Fourth Liturgy. The sacred chant “O Most
Holy Virgin Mother” is an arrangement of a melody
which Koshyts found in Porfiry Demutsky’s book
The Lira and Its Motifs. The lira is an instrument
similar to a hurdy-gurdy and in his 1903 publication,
Demutsky wrote of the instrument’s construction as
well as providing notation for folk psalms which he
collected in the Kyiv region.



Kyrylo Stetsenko (1882 - 1922) came from a family
of priests and spent much of his childhood singing
in church choirs. He was ordained and composed
much spiritual music including liturgies, vespers
services, funeral services and Christmas carols. The
Chesnishu performed in this concert is from his 1921
liturgy named “Folk Liturgy.”

No wedding ceremony (or any festive event for that
matter) would be complete without the singing

of Mnohaya lita /Many years. There are so many
versions of this piece, choosing one is actually

quite difficult. I was introduced to this particular
Mnohaya lita by Father Deacon Daniel Galadza,
deacon of the Ukrainian Catholic Archeparchy of
Kyiv. I was entranced by the buoyancy of the piece
and thought it would be an uplifting end to the
concert. When I wrote to Fr. Daniel about the work,
he told me that its composer, Hannu Kononen (1949-
1998) was a Finnish composer writing music for the
Eastern Orthodox Church in Finland. I was ata
crossroads as to whether or not to include this work,
and in the end decided to include it, but not only for
musical reasons. In this time of war and destruction
in Ukraine, so many Ukrainians and Ukrainian
institutions are being helped by their neighbors -
Poland, Romania, Slovakia - and other countries
who are not their neighbors - the USA, Finland,
Canada, France - to name only a few. How many
Ukrainians have escaped to Finland and are singing
in the Orthodox churches there? I don’t know the
exact number, but I am sure there must be some. In
the spirit of Finland’s support for Ukraine and in
gratitude for all that has been done and continues to
be done for Ukraine, I decided to keep this Mnohaya
lita in this program.

In gratitude...

I offer thanks to the many people who helped
to make this concert program a reality

o To my parents for teaching me to speak
Ukrainian and love Ukrainian culture. I
wouldn’t be here without them in more ways
than one.

o To Alexander Lingas and Mark Powell for
requesting my proposal for this project and
then accepting my proposal.

« To all of the village singers who not only
shared their songs with me, but opened
their homes to me with such graciousness,
kindness and joy.

o To the folklorists who tirelessly recorded
these songs (even during the Soviet era) and
shared their archives so that I might access
songs recorded before I was born and before
I could travel to Ukraine myself. Thank you
for preserving such treasures.

o To Father Roman Galadza for teaching
me the lion’s share of what I know about the
ritual of marriage.

o To Father Deacon Daniel Galadza for
answering seemingly endless questions and
always offering support.

o To Inna Kovtun for her friendship, her
advice, her love of folk song.

« To Vira Hanchar for her thoughtful
translation advice, for recording
pronunciation tracks spoken by a native
speaker, and her deep kindness.

o To John Lenti for his guidance, wit and
generosity.

—Nadia Tarnawsky




Part 1 - Before the wedding
The engagement

Oii Ha IBana, Ha Kynaiina / Oy na

Ivana, na Kupayla / Oh on Ivana on

Kupayla
Kyiv region

Oit Ha IBaHa, Ha Kymaitna
IToxymanacs macToBOYKa
Ha VBana, Kymnaita

Oit xynanacs cymmnaacs
Yoro miBUMHA XypunacA
Ha VBaHa, Kynarina

Oi1 ™1 KiBYMHO, O T, O T
Komu no tebe B cBaTy npuittu
Ha VBaHa, Kynaiina

IIpuitpu 1o MeHe 11 yBevepi,
[ITo6 BopikeHbKM HebaUMIN
Ha VIBaHa, Kynaiina

IIpuitpu 1o MeHe cafikoM, CaJIKOM
byne ropinka 3 MmegkoM, MeiKoM
Ha VIBaHa, Kynarina

[Ipuitpu 1o MeHe JOMNHOK
Byne ropinka 3 kanunorwo
Ha VBaHa, Kynaiina

O1i punnynu BopiteHbka / Oy
rypnuly voritenka / Oh the gates
creaked

Rivne region

Oit punHyM BopiTeHbKa
Csaru iAyTh
Bwuiimy, Buiimy MaTiHbKO mommTan

Buiton, Buitmy MaTiHBKO
Ilonntan
Komu nmiogy TOpryroTsb TO it ofjait

Bwiimta, Buiiiia MaTiHbKa
Cnurana
3TopryBaa JOHEUKY il ofjana
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TEXTS AND TRANSLATIONS

Oy na Ivana, na Kupayla
Pokupalas’ya lastovochka
Na Ivana, Kupayla

Oy kupalas’ya sushylas’ya
Choho divchyna zhurylasya
Na Ivana, Kupayla

Oy ty divchyno, oy ty, oy ty
Koly do tebe v svaty pryjty
Na Ivana, Kupayla

Pryjdy do mene y uvecheri
Shchob vorizhenky ne bachyly
Na Ivana, Kupayla

Pryjdy do mene sadkom, sadkom
Bude horilka z medkom, medkom
Na Ivana, Kupayla

Pryidy do mene dolynoyu
Bude horilka z kalynoyu
Na Ivana, Kupayla

Oy rypnuly voriten’ka
Svaty idut’
Vyjdy, vyjdy matin’ko popytay

Vyjdy, vyjdy matin’ko

Popytay
Koly I'yudy torhuyut’ to y odday

Vyijshla, vyjshla matin'’ka

Spytala
Ztorhuvala donechku y oddala

On Ivana Kupala
A swallow was bathing
On Ivana Kupala

Oh it bathed and dried off
Why was this maiden worrying
On Ivana Kupala

Oh, young girl, oh, you
When should I come to you for our
engagement / On Ivana Kupala

Come to me in the evening
So the fortune tellers will not see
On Ivana Kupala

Come to me through the orchard
There will be vodka with honey
On Ivana Kupala

Come to me through the valley
There will be vodka with kalyna
(viburnum) On Ivana Kupala

O, the gates creaked / The
matchmakers are coming / Come
out of the house, mother, and ask

Come out of the house, mother,
And ask / When people are
bartering, then make an offer for
marriage

The mother came out of the house /
And asked

She bartered for her daughter and
gave her away for marriage



IIipx rpynroro, mig Komo4o1o /
Pid hrushoyu, pid kolyuchoyu /

Beneath the pear tree, beneath the

prickly one
Sumy region

IIig rpy1oro, iz KOM040K0
Mapycs rynana

O11 ere, n1o051i, BO €re, IO,
Mapycs it rynana

Boma it rynsna, KOBpu BULIMBAJIA,
Kospnu BummBuBana

O ere, nroii, BO €re, IOl
Kospu BummBuBana

Kospu BummsmBaa, Ha 61070
CK/Iafana

Ha 6momo ckmagana

O11 ere, o1, BO €re, IOl

Ha 600 cknagana

Oit cBeKOpe, pifHMiT 6aTedKy
IIpuiimu Moi gapu

O11 ere, n1071i, BO €re, IO
ITpuitmu Moi fapu

Moi >xu mapu, gapyu HEpOCTii
Kospu 3onorii

O11 ere, n1071i, BO €Te, M0
Kospu 30nortii

Invitation to the wedding

Yepes ropy rycka nerina / Cherez
horu huska letila / The goose flew
over the mountain
Dnipropetrovsk region

Yepes ropy rycka nerina
Yepes ropy rycka i1 netina
3 mepiieM KamycTa KUIija.
Xo4 3 nepuem,

He 3 IIepleM
ITpocumo 3 mupum ceprem

Pid hrushoyu, pid kol'yuchoyu
Marus’ya hul'yala

Oy yehe I'yul’i, vo yehe I'yul’i
Marus’ya hul'yala

Vona i hul'yala, kovry vyshyvala
Kovry vyshyvala

Oy yehe I'yul’i, vo yehe I'yul’i
Kovry vyshyvala

Kovry vyshyvala, na bl'yudo
skladala,

Na bl'yudo skladala,

Oy yehe I'yul’i, vo yehe I'yul’i
Na bl'yudo skladala

Oy svekore, ridnyj batechku
Pryjmy moyi dary
Oy yehe I'yul’i, vo yehe I'yul’i
Pryjmy moyi dary

Moyi zhy dary, dary neprost’iyi
Kovry zolotiyi

Oy yehe I'yul’i, vo yehe I'yul’i
Kovry zolot'iyi

Cherez horu huska let’ila
Cherez horu huska y let’ila
Z pertsem kapusta kypila
Khoch z pertsem,

ne z pertsem
Prosymo z shchyrym sertsem

Beneath the pear tree, beneath the
prickly one / Marusia was walking /

Oh lully, lully, oh lully
Marusia was walking

She walked and she embroidered
rugs / She embroidered rugs

Oh lully, lully, oh lully

She embroidered rugs

She embroidered rugs and placed
them on a large plate

She placed them on a large plate
Oh lully, lully, oh lully / She placed
them on a large plate

Oh father-in-law, dear father,
Please accept my gifts

Oh lully, lully, oh lully
Accept my gifts

My gifts are gifts of great value
Golden rugs

Oh lully, lully, oh lully

Golden rugs

The goose flew over the mountain

The goose flew over the mountain

And the cabbage is cooked with

pepper / Whether it’s with pepper
or without pepper

We invite you with a sincere heart



Oii nerima 3asynenpka / Oy letila
zazulenka / The cuckoo bird flew
Vinnytsia region

O nerina 3a3y/eHbKa

Yepes kpyTu ropu

BukroBasa nineHYeHbKY NNIINIa
IIOTIOBY /2

BuxmoBaa nieHn4eHbKy

o ogHOTO 3epHa

A Bci 1101 MaMM MalOTh, MO MaMa
BMepra /2

A Bci 10011 MaMy MaioOTh
S 1i He MatoO
CiM pas Boau 5 MpMHEC/IA 3 TUXOTO

HyHnaro /2

Ha mamMuHi Morumonmi

Kosak cino kocn

Monopas giBUMHOHBKA Ha BECI/IIA
mpocu /2

ITonpocuna BCo pofyHy

[le i1 Mamy nompoury
[Ipuitpu, npuiiaiy MaTiHOYKa
PO3IUTiTaTH KOCY /2

Preparing the korovai (the
wedding bread)

Ta i1 Mapiitunna HeHbKa / Tay
Marichyna nenka / Marichka’s
mother

Kharkiv region

Ta it MapiitunHa HeHbKa /2
Ta it o cycipax xop(e)

Ta it mo cycigax xope /2
Ta 11 cycigouyok mpoc(e)

CycimoHbKM MOI TOTTYOOHBKY /2
Ta it npuxopnpre mo xar(u)

Ta it mpuxoppTe 0 XaTy /2
Ta it kopoBas nbat(n)
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Oy let’ila zazulen'ka

Cherez krut’i hory

Vykl'yuvala pshenychen’ku, lyshyla
polovu /2

Vykl'yuvala pshenychen’ku

Do odnoho zerna

A vsiI'yudy mamy mayut, moya
mama vmerla /2

A vsi 'yudy mamy mayut], ya yiyi ne
mayu

S’im raz vody ya prynesla z tykhoho
Dunayu /2

Na mamyn'i mohylon’tsi kozak s’ino
kosy

Molodaya d’ivchynon’ka na ves'il'ya
prosy /2

Poprosyla vs'yu rodynu
Shchey mamu poproshu
Pryjdy, pryjdy mat'inochka
rozpl'itaty kosu /2

Ta y Mariychena nen’ka /2
Tay po susidakh khod(e)

Tay po susidakh khode /2
Ta y sus’idochok pros(e)

Sus’'idon’ky moyi holubon’ky /2
Ta y prykhod’te do khat(y)

Tay prykhod'te do khaty /2
Ta y korovaya dbat(y)

Oh the cuckoo flew

Over the jagged mountains

She pecked at the wheat and left the
chaff

She pecked at the wheat

To the last kernel

Every person has a mother, but my
mother has passed away

Every person has a mother

But I do not have mine

Seven times I have brought water
from the quiet Dunay River

On her mother’s grave

A kozak cuts the grass

A young girl invites her mother to
her wedding

She invited her entire family
And now she invites her mother
Mother, please come, come to
unplait my braid

Marichka’s mother /2
To her neighbors walked

She walked to her neighbors /2
And she asked of them

My neighbors, my little doves /2
Please come to my house

Please come to my house /2
To begin the korovai



bnarocnosu boxe - Hama nmig
peroue - Y Bacunsa 6ateuko /
Blahoslovy Bozhe - Nasha pich
rehoche - U Vasylya batechko /
God bless - Our oven is laughing -
Vasyl’s father

Poltava region

brnarocnosu boxe
Kopogait micutn
Koposait micutu
[Mwmeuykn minuTm /3

Hamma miv peroyge
Koposas xoue

A TIpumivYKM 3aKNTAI0ThCA
Koposas cnofiBatroTbcs

¥ Bacuns 6areuxo

Baray 6ys

Ta 71 HacigB NIIeHNMYEHbKM Ha
HOBWHI,

Ta rycrii KimOHbKM Ha CTepHi
Bucoki croru Ha rymHi
Bummit kopoBsait Ha CTOi

Koposaiianui / Korovaynytsi /
Makers of the korovai
Volyn region

Koposaitani,

Teninanmumii.

Hasgipire Kymamry, 1 MyKudku
IIpUHEeCY /2

A me Meqy TapHeIb,

Ta cim KiIIOK S€11b.

IlIe it rpyoYKy Macia, 106
KOpoBail BaBcA /2

Kopogait 51 micua,

3 piuku Bofy HOCUIIA,

Ta >x HiXTO He 3HAE€, 1110 B TiM
KOpOBa€? /2

Tpu Bimpa Bogui,

Tpu mimky Myuni.

e 11 cim nyniB Macna, A€Ub
miBTOpacTa /2

Blahoslovy Bozhe
Korovai misyty
Korovai misyty
Shyshechky lipy(ty)

Nasha pich rehoche
Korovaya khoche

A prypichky zazhyhayut’s'ya
Korovaya spod’ivayut’(s’ya)

U Vasyl'ya batechko

Bahach buv

Ta y nas’iyav pshenychen’ky na
novyn’i

Ta hust’iyi kipon'ky na stern’i
Vysoki stohy na humn'’i
Vyshchyj korovai na sto(I'1)

Korovaynytsi

Tel'ipaynyts’i

Navirite kulyashu, ya mukychky
prynesu / 2

A shche medu harnets’

Ta s'im kipok yayets’

Shche y hrudochku masla, shchob
korovay vdavs'ya /2

Korovay ya misyla

Z richky vodu nosyla

Ta zh n'ikhto ne znaye, shcho v t'im
korovaye? /2

Try vidra vodyts’i

Try mishky muchyts’i

Shche y s'im pudiv masla, yayets’
pivtorasta /2

God bless us / As we knead the
korovai / As we knead the korovai
/ And make bread in the shape of
pinecones

Our oven is laughing
It wants the korovai
The prypichok is lit
It hopes for a korovai

Vasyl's father

Was a wealthy man

He sowed wheat in an unplowed
field

And had thick sheaves on the
harvested field / And tall haystacks
on the threshing floor

And a tall korovai on the table

Makers of the korovai
Chatterboxes

Make something to eat, I will bring
the flour /2

And honey is also lovely

And seven bags of eggs

And a lump of butter, so the korovai
will be a success /2

I kneaded the korovai

And brought water from the river
But no one knows, what is in this
korovai? /2

Three buckets of water

Three bags of flour

And also seven 5,000 pound units of
butter and 150 eggs /2
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Hamri BikHa gpuramors,

JIBepi B XaTy CKpUTAIOTb,

A miyka peroye, KOpoBaio
xoue /2

Kopogait y neui,

Bonates moi maeui.

A HIDXKU Halpouy/, TaHI[I0BaTU
X04yTh /2

YepBOHOII KaIMHOIA,
Kopogait kBiTuamm.

Oi1 pato, Halll pao, CTaBHUI
KOpOBAIo /2

Preparing the bride - Divych vechir

Ineme mu B uncroit moie / Ideme
my v chystoy pole / We go to the
clear field

Zakarpattya region

Imeme My B yMCTOI MOJTE /2
Ta 11 Ha 31/114 3eeHo€e

Toit Ha 317151 71eM 6apBiHOK /2
HammnMm monogem
Ha BIHOK

O 6apBiHKY 3e/IeHEeHbKII /2
bynem T Ham macniMBeHbKUI

CnaBeH Bevip, AUBUT-Bevip /
Slaven vechir, dyvyt-vechir /
Glorious night, divych vechir
Donetsk region

CnaBeH Beuip, JUBUT-Bedip
Ta paHo, paHo

CrnaseH Bedip, AUBUT-BeYip
Ta paneceHbKO

He Tak cinaBes, fK i3psKeH
Ta paHo, pano

He Tak cnaBeH, AK ispskeH
Ta paHeceHbKO

Ispsapuna sioro OnecrHa HeHbKa
Ta paHo, pano

OrnecnHa HeHbKa ycsl POAMHOHbKA
Ta paneceHbKO

12

Nashi vikna dryhayut’

Dveri v khatu skryhayut’

A pichka rehoche, korovayu
khoche /2

Korovay u pechi

Bol’yat’ moyi plechi

A r’izhky naprochud, tants’yuvaty
khochut’ /2

Chervonoy kalynoy
Korovai kvitchaly

Oy rayu, nash rayu, slavnyj
korovayu /2

Ideme my v chystoy pole /2
Ta y na zil'ya zelenoye

To y na zil'ya lem barvinok /2
Nashym molodem
na vinok

Oy barvinku zelenen’kyj /2
Budesh ty nam shchaslyven’kyj

Slaven vechir, dyvyt vechir,
Ta rano, rano

Slaven vechir, dyvyt vechir,
Ta rano, ranesen’ (ko)

Ne tak slaven, yak izryazhen,
Ta rano, rano

Ne tak slaven, yak izryazhen
Ta rano, ranesen’(ko)

Izryadyla yoho Olesyna nen'ka
Ta rano, rano

Olesyna nen’ka, us’ya rodynon’ka
Ta rano, ranesen’(ko)

Our windows are rattling

The doors of the house are creaking /
And the oven is laughing for it wants
the korovai /2

The korovai is in the oven

My shoulders ache

But my feet, surprisingly, want to
dance /2

Red viburnum

Flowers on the korovai

Oh paradise, our paradise, the
glorious korovai / 2

We go into the cleared field /2
For green herbs

For green herbs and for periwinkle /2
To create wreaths for the young
couple

Oh green periwinkle /2
You will bring us good luck

A glorious evening, divych vechir, /
And early, early

A glorious evening, divych vechir,
And so early

It is not so glorious as it is decorated
/ And early, early

It is not so glorious as it is decorated
/ And so early

It was decorated by Olesia’s mother /
And early, early

By Olesia’s mother and her entire
family / And so early



Ja raue, matn / Da hlyan maty /
Look, mother
Poltava region

Ia rsHb, MaTH

Jla Ha HOBY aBY

O11 T719Hb, MaTU

Ila Ha HOBY naBy

[la Ha cBOIO f1a JOUKY OpaBy

Jla 9orocb BOHa ia CyMHiBa€
Yoroch BOHa Jja CyMHiBa€
Crpo3a crbo3y fa mobusae
Jla cnbo3a cbo3y fa mobusae
Crnposa cp03y Jja mobuBae
ITo maTiHKa ga BUpSIKae

Oit cocoHKa 1iToO i 3UMy 3eneHa /

Oy sosonka lito i zymu zelena / The
pine is green in both summer and

winter
Kyiv region

OJ1 COCOHKa JIiTO
i 3umy 3emena/ 2

A B aTHuI0 6yna lanedka Becena
/2

A B cybory pycyto
KOCy Jecana / 2

A B Hepimo i1 10 MUTIOOY,
Iiakanma / 2

O11 >xaJIb MeHi, MOsI MaTiHKO, Ha
Tebe / 2

OcTaerbcs pyTas M'ATa BCA
B Tebe / 2

YcraHb, ycTaHb, MOSI MaTiHKO,
PaHEHbKO / 2

Ta monuBait pyrymo M'ATy
YJaCTEHbKO / 2

YcraHb, ycTaHb, MOS JOHEUKO,
pasinre / 2

Da hlan’ maty

Da na novu lavu

Oy hlan’ maty

Da na novu lavu

Da na svoyu dochku bravu

Da chohos’ vona da sumnivaye
Chohos’ vona da sumnivaye
Sloza s’lozu da pobyvaye

Da sloza slozu da pobyvaye
Sloza slozu da pobyvaye
Shcho matinka da vyryazhay

Oy soson’ka l'ito
i zymu zelena /2

A v pyatnyts'yu bula Halyechka
vesela /2

A v subotu rusuyu
kosu chesala /2

A v ned’il'yu ishla do shl'yubu,
plakala /2

Oy zhal’ men’i, moya matinko ne
tebe /2

Ostayets’ya rutaya myata vs'ya
v tebe /2

Ustan, ustan, moya matinko
ranen’ko /2

Ta polyvay rutuyu myatu
chasten’ko /2

Ustan, ustan, moya dochechko
ranishe /2

Look, mother

Upon the new bench

Oh look, mother,

Upon the new bench / And upon
your beautiful daughter

For some reason, she is sad

For some reason, she is sad / And
one tear follows another / And
one tear follows another / One
tear follows another / Because her
mother is leading her to marriage.

Oh the pine tree is green in both
summer and winter /2

On Friday, Halyechka was
joyful /2

On Saturday, she brushed out her
light brown braid /2

On Sunday, she went to her
wedding and wept /2

I feel sorrow for you,
mother /2

The mint will all remain
with you /2

Rise up, rise up, early in the
morning, mother /2

And water this mint
often /2

Rise up, rise up even earlier than I,
my daughter /2

Ta 1 monmBa’ii pyTyo M ATy JacTilne Ta y polyvay rutuyu myatu chastishe =~ And water this mint even more often
/2 /2 /2
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Oit sauswmm ¢isanoukn / Oy
zatsvyly fiyalochky / The violets
blossomed

Ivano-Frankivsk region

O11 3anBum QisIoYKy, 3aIBUIN
Ta 1 BCi ropu Ta 11 ONVHN
YKpUIK

Ta i1 BCi ropu Ta ¥1 JOMMHY YKPUIK
o6y HamIi MONIOJEHDKI XOmMIN

Ta nopekyit cBoi MamIii
3a TO TO

IIlo y6paa rolnoBOHBKY
B 30/10TO

Oi1 yoro TM MO/IOJEHbKA HE TY>KUII
Tu Bxe Oibilie JiBUNHOHBKY He
Oyneru

Tu Bxe 6ibllle IiBUNHOHBKY He
Oymer

Ta cnaBHii BewopHu1Ii

3abypenr

Oi1 3-3a rips MicA4€eHbKY, 3-3a TipA
Ta 71 BUBOJIEM MOTIOZIEHBKY 32 CTi/lA

Ja 3acBiTuna matu cBiuky / Da
zasvityla maty svichky / My mother
lit a candle

Poltava region

Ila 3acBiTuIa MaTu CBiYKY, IOCTaB
Ha CTOJIi
A A cTaHy NOAMBIIIOCS 4M IIOpa MeHi

Ila 3acBiTi/Ia MaTy CBIiYKY, HESICHO
TOPUTD,

A 51 cTana MofMBUIACH, aK Ceplie
60/INTD

Jla mo s B cBOrO 1a 6aTeHbKa Ha
BUXO[
ITocapnina opimmHy Ha ropozi

[la pocTu, pocTu, OPIlIMHO, aX 10
Heba / [lep>kaB MeHe pifHMiT 6aTbKO
OKM Tpeba
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Oy zatsvyly fiyalochky, zatsvyly
Ta vsi hory ta y dolyny
ukruly

Ta vsi hory tay dolyny ukruly
Shoby nashi molodyenki khodyly

Ta podyekuy svoyi mamtsi
za to to,

Sho ubrala holovonku

v zoloto

Oy choho ty molodyenka ne tuzhysh
Ty vzhe bilshe divchynonku ne
budesh

Ty vzhe bilshe divchynonku ne
budesh,

Ta y slavniyi verchonytsi
zabudesh

Oy za hirya misyachenku, za hirya
Ta y vyvodyem molodyenku za stilya

Da zasvityla maty svichku, postav na
stol'i
A ya stany podyvl'yus’ya chy pora

men’i

Da zasvityla maty svichku, neyasno
horyt’ / A ya stala podyvylas” azh
sertse bolyt’

Da sho ya svoho da baten’ka na
vykhod’i / Posadyla orishynu na
horod’i

Da rosty, rosty, orishyno, azh do
neba / Derzhav mene ridnyj bat'’ko
poky treba

Oh the violets bloomed, they
bloomed / And they covered all of
the mountains and valleys

And they covered all of the
mountains and valleys

So that our young couple could walk
upon them

Thank your mother
for this

That she dressed your
head in gold

Oh, young bride, why do you not
grieve
You will no longer be a maiden

You will no longer be a
maiden

And our famous evenings out
will be forgotten

The moon rises beyond the
mountain / And we will lead our
young bride outside

My mother lit a candle and placed it
on the table

And I will stand and see if it is my
time

My mother lit a candle and it does
not burn brightly / And I stood and
looked at it until my heart ached

Near my father’s doorway
I planted a walnut tree
in the garden

Grow, grow walnut tree up
to the sky / My father cared for me
for as long as it was necessary



Ha pocTu, pocTy, opiminHoO,
posBuBalicsA

JKuBn, xuBu, piganit 6aTbKo,
pO3XMBaca

BinmmBano yrens / Viplyvalo
utenya / The duck swam
Chernihiv region

BinnmmBano yrens 3-map 6€10ro
kamens /2 Ti! Ty!

Ta 11 miTaso B CENE3HA O, YU IIOTA
suma? /2 Ti! Iy!

Xou i mroTa, He JIIOTa fa He TakKa, K
mita /2 Ti! Iy!

Buxopina JIromoyka 3-maj Bicoka
tepemy /2 Il Iy!

Ha it mitana B Baneuxki oi1, 4 ropga
maru? /2 Tl Ty

Xo4 i roppa, He roppia ia He TaKa, K
pigna /2 I! Iy!

VY Hepeneuky pa conna / U
nyedyelyechku da sontsa / On
Sunday morning

Chernihiv region

Y Hefleneuky fa coHIla

Cemna Banguyka nmo KoHIa

Ia i1 miTaeTca CBOEN MaMOYKIN.
CKonbKi gpy»xKauok

oparu - liix!

bepi modauko AK MO>XXHa
To6i Tocmonp Bor mamoske
I 3 moneto macniBoo

3 pobporo rozino(o) - liix!

bepi mo4auko Ak MOXXHa
To6i Tocmopp Bor mamoske
I 3 mornero macniBor

3 mobporo ropino(o) - liix!

bepi fodauko cempecar
Kono cempecar 3 konmoccsa
I 3 monero mjacniBoro

3 mo6poro roxino(io) - liix!

Da rosty, rosty, orishyno,
rozvyvays'ya

Zhyvy, zhyvy, ridnyj bat'’ko
rozzhyvays'ya

Viplyvalo utyen’ya z-pad byeloho
kamyen’ya /2 Hi! Hu!

Ta y pitalo v syelyezn'ya oy chy I'yuta
zyma? /2 Hi! Hu!

Khoch i I'yuta ne I'yuta da ne taka
yak I'ita /2 Hi! Hu!

Vykhodila Cyudochka z-pad visoka
tyeryemu /2 Hi! Hu!

Da y pitala v Van'yechki oy chy
horda maty? /2 Hi! Hu!

Khoch i horda ne horda da ne taka
yak ridna /2 Hi! Hu!

U n'yed’yel'yechku da sontsa,
S’yela Van'yachka po kontsa

Da y pitayetsa svoyey momochky
Skol'ki druzhachok

brat(y)

Beri dochachko yak mozhna
Tobi Hospod’ Boh pamozhe
I z dol'yeyu shchasl’ivoyu

Z dobroyu hod’ino(yu)

Beri dochachko yak mozhna
Tobi Hospod’ Boh pamozhe
I z dol'yeyu shchasl’ivoyu

Z dobroyu hod’ino(yu)

Beri dochachko s’'yemd’yes’yat
Kolo s'yemd’yes’yat z kolosa

I z dol'yeyu shchasl’ivoyu

Z dobroyu hod’ino(yu)

Grow, grow walnut tree, grow and
flourish

Live, my dear father,

live well

The duck swam out from under the
white stone /2 Hi! Hu!

And she asked the drake if the
winter is severe /2 Hi! Hu!

Severe or not severe, it is not like the
summer /2 Hi! Hu!

Lyudochka emerged from her home
/2 Hi! Hu!

And she asked Vanya - Is your
mother very proud /2 Hi! Hu!

Proud or not proud, she is not your
own mother /2 Hi! Hu!

On Sunday before sunrise
Vanyachka sat at the end of the
bench / And she asks her mother
How many bridesmaids should she
have

Take as many as you can, daughter /
The Lord God will help you / With a
good fate

And in good time

Take as many as you can, daughter /
The Lord God will help you / With a
good fate

And in good time

Take seventy of them, daughter
Like seventy stalks of wheat
With a good fate

And in good time
15



Oii ixama Iamouka / Oy yikhala
Halochka / Halochka went
Rivne region

Oi1 ixana [aymouyka mo BiHIIs
Poscumana sonoro
3 pyKaBLA

A 3a Her0 MaMOHBKa CTOIIA€
[Ipi6Hie 30moT0 36Upae

Ot He 36Mpalt MAMOHBKO He
36upernt
OHO MOi C/1030HBKY PO30JIbELL

The morning of the wedding

o nac boxxeuky g0 Hac / Do nas
Bozhechku do nas / God, come to us
Ivano-Frankivsk region

Io Hac boxxeuky o Hac /2
bo € Becinne y nac

Ta i1 Tu boxxasg matum /2
Crynaii 1o Hac §o XaTu

Crymaii go Hac fo XaTu /2
bypewm Ham momaratu

Dypew Ham momaratu /2
Jo mmo6y npoBakaTtu

Oit Buitny 5 71 Ha Jopory
INTomomoci bory

HasepHit MHi, [ocriogonbky
Ha no6py popory /2

BnarocnoBenHs fo w0y /
Blahoslovennya do shlyubu /
Blessing for the wedding
Lemko village of Sanok, Poland

Tato i Mmamo i Bca popmHoO,

Tyt nepen Bamu crosaTh Bamii gitn
Kotpi BcTynawTh B cTaH
CYIPY>KECKUIt

I me pas nmpocAT Bif MeHe
6/71ar0C/I0BEHCTBO

Moske Bac Komu 06pasuin CIoBOM
ab0 3/MM YYMHKOM
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Oy yikhala Halochka do vints'ya
Rozsypala zoloto
z rukavts'ya

A za neyu mamon’ka stopaya
Dribneye zoloto zbyraye

Oy ne zbyray mamon’ko ne
zbyresh
Ono moyi slozon’ky rozolyesh

Do nas Bozhechku do nas /2
Bo ye vesill'ye u nas

Ta y Ty Bozhaya maty /2
Stupay do nas do khaty

Stupay do nas do khaty /2
Budesh nam pomahaty

Budesh nam pomahaty /2
Do shlyubu provadzhaty

Oy vyjdu ya y na dorohu
Pomol’yusi Bohu

Navernit mni, Hospodon’ku
Na dobru dorohu /2

Tato i mamo i vsya rodyno

Tut pered vamy stoyat’ Vashi dity
Kotri vstupayut’ v stan

supruzhesku

I shche raz pros’yat vid mene
blahoslovenstvo

Mozhe vas koly obrazyly slovom abo
zlym uchynkom

Halochka was going to be married
/ She spilled gold from within her
sleeves

Her mother walked behind her
And gathered up this fine gold

Oh mother, do not gather this for it
is impossible
And you will spill my tears

God, come to us /2
For we are having a wedding

And You, Mother of God /2
Come into our house

Come into our house /2
You will help us

You will help us /2 / To lead the
young couple to their wedding

I will come out on to the road
And pray to God

Turn me, Lord,

Unto a good path /2

Father and mother, and the whole
family

Your children stand here before you
They will be entering a married state
And again they ask me to request
from you your blessing

Maybe they once offended you with
word or ill deed



Iomycrit iM i gapyiiTe

Hait Bor 6/marocimoBut i mu ix
6/1ar0Cc/IOBUME

A Tepas mpocaTb OpariB i cecTpis 0
071ar0C/IOBEHCTBO

Hait Bor 6/marocinoBut i mu ix
6/1arocIoBUMeE

A Tepas mpyxxa i gpyx6o0Be, i
BCi, KOTpe-CTe pasoM APYXUJIN -
ITpocaTb Bac 3a 671aroCI0BEHCTBO

Hait Bor 6/1aroc/moBuTh i MU iX
6/1aroCc/I0BUME

Tato i Mamo Tpo1y y Bac
6/1aT0C/IOBEHCTBO

Hexait bor 6marocnosuts, Hala
IIOHIO,

Ipaiite Mmysuku Becino, rpaire
MY3VKM BECTIO

Bxisanaiica IaHIio HUSbKO

I TaroBi i mamiti, i TaTOBI i MaMIIi,
I uinnit popuHOHBIL

BarenpKy-rony6onbxy / Batenku-
holubonku / My father, my dove
Sumy region

bareHbKy-TOMyOOHBKY /2
BrarocnoBy cBOIO TOHbKY.

Bo a Bxe mo mumoby iny /2
Ta it o boxoro cyny.

Martinko Most Muia /2
BrarocinoBu cBoro cuHa.

Bo 51 Bxe o o6y ixy /2
Ta it o boxoro cyny.

TaM HaM py4eHbKU 3B SKYTb /2
Ycio MpaBJOHbKY PO3KaXKYTh.

KpormiTs Hac cBsTOIO BOZKOIO /2
lenpoit pykoit, foOpoit KomEto.

Popustit’ yim i daruyte

Nay Boh blahoslovyt i my yikh
blahoslovyme

A teraz pros’yat brat’iv i sestriv o
blahoslovenstvo

Nay Boh blahoslovyt i my yikh
blahoslovyme

A teraz druzhka i druzhbove, i vsi,
kotre-ste razom druzhyly - Prosyat’
vas za blahoslovenstvo

Nay Boh blahoslovyt i my yikh
blahoslovyme

Tato i Mamo Tpory y Bac
6/1aT0C/IOBEHCTBO

Nekhay Boh blahoslovyt nasha
don’yu

Hrayte muzyky veslo, hrayte muzyky
veslo

Vkl'yanays'ya Hants’yu nyzko

I tatovi i mamtsi, i tatovi i mamtsi,

I ts'ilyj rodynon’tsi

Baten'’ku holubon’ku /2
Blahoslovy svoyu don’ku

Bo ya vzhe do shl'yubu idu /2
Ta 'y do Bozhoho sudu

Mat’in'’ko moya myla /2
Blahoslovy svoho syna

Bo ya vzhe do shl'yubu idu /2
Ta 'y do Bozhoho sudu

Tam nam ruchen’ky zvyazhut /2
Us’yu pravdon’ku rozkazhut’

Kropit’ nas svyatoyu vodoyu /2
Shchedroy rukoy, dobroy doleyu

Forgive them and grant it

May God bless them and we bless
them

And again they ask a blessing from
their brothers and sisters

May God bless them and we bless
them

And again from the bridesmaids and
groomsmen and those who are their
friends

May God bless them and we bless
them

Father and mother, I ask you for
your blessing

May God bless you,
our daughter

Musicians, play something happy,
musicians play something happy
Hantsya, bow low

To your father and your mother, to
your father and to your mother
And to your entire family

My father, my dove /2
Please bless your daughter

For it is time for my wedding /2
And for God’s judgment

My mother, my dear one /2
Please bless your son

For it is time for my wedding /2
And for God’s judgment

Our hands will be bound /2
And the truth will be spoken

Bless us with holy water /2
With your generous hand give us a
good fate
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Part 2 - The wedding ceremony
Boropopuie [liso / Bohorodytse
Divo / Hail, Mary

Yakiv Yatsynevych (1869-1945)
boropopuue [liBo, papyiics,
bnaroparnas Mapie, [ocniogp 3
Tob6or0;

bnarocmoBenHa Tu MiXx )koHaMu

I 6marocnosen mwrig yrpobu Teoei,
bo Tu Cnaca Hapopuia JylI HallluX.

IIcamom 127 / Psalm 127 Tone 7

Bnakenni Bci, mo 6ostbea Tocmopa,
To xomare nytamu Voro.

Cnasa Tob6i, boxke Hami, casa To6i
[Inopm npani TBOEI 6ymer icTu,
ITacnmBnit i, i go6pe T06i byxe.
Cnasa Tob6i, boxke Hami, casa To6i
JKinka TBoA - HeHaue j103a
IUIOLOBUTA

Ha xpasx gomy TBOrO

Cnasa Tob6i, boxke mami, crasa To6i

CvHM TBOI - K TAPOCTi ONMBKY,
HaBxpyr Tpamnesu TBOE€i

CnaBa To6i, Boxe Haw, cnaBa Tobi

Ocb Tak 6/1ar0CIOBIAETHCA YOMOBIK,
IITo 60iTbcsa Tocnopa.

CnaBa To6i, Boxe Ha, cnaBa Tobi
brnarocimosuts Tebe Toconp

3 Ciony, I mo6aun go6po
€pycanumy 1o BCi JHi >XUTTs TBOTO

CnaBa To6i, Boxe Ha, cnaBa Tobi

I mo6auniu cuHiB TBOIX CUHIB.
Mup Ha Ispaina

Cnasa To6i, Boxe Ha, cnaBa Tobi
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INTERMISSION

Bohorodyste D’ivo radius’ya
Blahodatnaya Mariye, Hospod’ z
Toboyu

Blahoslovenna Ty mizh zhonamy

I blahosloven pl'id utroby Tvoyeyi
Bo Ty Spasa narodyla dush nashykh.

Blazhenn'i vsi shcho boyatsya / Hospoda
/ Shcho khodyat’ putyamy Yoho

Slava Tobi, Bozhe nash, slava Tobi
Plody prats’i tvoyeyi budesh yisty
Shchaslyvyj ty i dobre tobi bude
Slava Tobi, Bozhe nash, slava Tobi
Zhinka tvoya - nenache loza
plodovyta

Na krayakh domu tvoho

Slava Tobi, Bozhe nash, slava Tobi

Syny tvoyi - yak parosti olyvky
Navkruh trapezy tvoyeyi

Slava Tobi, Bozhe nash, slava Tobi

Os’ tak blahoslovl'yayets’ya cholovik
Shcho boyits’ya Hospoda

Slava Tobi, Bozhe nash, slava Tobi
Blahoslovyt” tebe Hospod’ z Sionu
I pobachysh dobro Yerusalymu po
vsi dni zhyttya tvoho

Slava Tobi, Bozhe nash, slava Tobi

I pobachysh syn’iv tvoyikh syn’iv
Myr na Izrayil'ya

Slava Tobi, Bozhe nash, slava Tobi

Virgin Theotokos, rejoice
Blessed Mary, God is with You
You are blessed among women
And blessed is the fruit of Your
womb / For You gave birth to the
Savior of our souls.

Blessed are all who fear the Lord,
Who walk in His ways

Glory be to You, O Lord, glory to You!
You will eat the fruits of your labors,
Blessed are you and it will be well
with you

Glory be to You, O Lord, glory to You!
Your wife will be like a

fruitful vine

On the walls of your house

Glory be to You, O Lord, glory to You!

Your sons like young shoots around
an olive tree Are around your table

Glory be to You, O Lord, glory to You!

Behold thus will the man be blessed
Who fears the Lord

Glory be to You, O Lord, glory to You!
May the Lord bless you from Zion
And you will see the prosperity of
Jerusalem all the days of your life

Glory be to You, O Lord, glory to You!

You will see your children’s children
Peace be on Israel

Glory be to You, O Lord, glory to You!



ITpoxkimen / Prokimen
Tone 8

Tu m0M0XMB Ha TO/I0BAX iX BiHIII i3
KaMeHiB LIiHHUX, XUTTS IIPOCUTIN Y
Tebe, i Tu maB iMm

bo Tu mgaem imM 6/1arocioBeHHsA
MOBIK BiKY, 3BECE/INII iX PajliCTIO
nauis TBoro

Tu monoxms Ha rojoBax IxX BiHII i3
KaMEeHiB IIiHHUX, XUTT IIPOCUTIN Y
Tebe, 1 Tu gaB im

Amnmys / Alleluia
Oleksander Koshyts (1875-1944)

Anmnnya

Tu, Tocniogy, 3axopoHnII HaC i
36epeXxelll HaC Bifi pOAY LbOTO i
TIOBIK

Anunys

O IIpecara Maru [liBo / O
Presvyata Maty Divo / O Most Holy
Virgin Mother

Melody from Porfiry Demutsky’s
Lira, Arranged by Oleksander
Koshyts (1875-1944), Arranged for
SSAA by Nadia Tarnawsky

O IIpecsara Matu [liso
ITomourHMIIE MOS

ITomarait HaM XpUCTUAHAM 3aBXIN
nacka TBos /2

He Bo rpici neppopogHimMm

He ectp Tu 3auata

A>x mo Heba Anrenmamu ectb Tu
ITanno B3sATA /2

Anunys, Anunys,

Crnasa To6i, bosxe,

He 3a6ynp Hac, Bragianie, Mapie
Tocmoxe /2

Ty polozhyv na holovakh yikh vints’i
iz kamen'iv ts'inykh, zhyttya prosyly
u Tebe i Ty dav yim

Bo Ty dayesh yim blahoslovennya
povik viku, zveselysh yikh radist’yu
lyts’ya Tvoho

Ty polozhyv na holovakh yikh vints’i
iz kamen’iv ts'inykh, zhyttya prosyly
u Tebe i Ty dav yim

Alyluya

Ty, Hospody, zakhoronysh nas i
zberezhesh nas vid rodu tsoho i
povik

Alyluya

O Presvyata Maty D’ivo
Pomoshchnytse moya
Pomahay nam khrystyyanam
zavzhdy laska Tvoya /2

Ne vo hris’i pervorodn’im

Ne yest’ Ty zachata

Azh do neba Anhelamy yest’ Ty
Panno vzyata /2

Alyluya, Alyluya

Slava Tobi Bozhe

Ne zabud’ nas, Vladychytse, Mariye
Hospozhe /2

You have placed upon their heads
crowns of precious stones. They
have asked You to give them life and
You did so

You will give them everlasting
blessings, You will gladden them
with the joy of Your presence.

You have placed upon their heads
crowns of precious stones. They
have asked You to give them life and
You did so

Alleluia

You, Lord, will hold us in Your
keeping and protect us from this
generation and forever

Alleluia

O Most Holy Virgin Mother
My great help

Offer assistance to us christians,
always in your mercy /2

Without original sin

Were You conceived

And by Angels were You carried into
heaven, O Lady /2

Alleluia, Alleluia

Glory be to You, Lord

Do not forget us, Holy Mistress,
Mary of God /2
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Ortue Ham / Otche nash / Our
Father
Kyivan chant

Ord4e Haw, WO €cu Ha Hebecax,
Hexait ceatutbesa im's TBoe,
Hexaii npuiife napcrso TBoe,
Hexait 6yne Bons TBos, sk Ha Hebi,
TakK i Ha 3eMITi.

X71i6 HalI HACYIHUI fjall HaM
CbOT'O[THi;

I npocty HaM IpOBMHM Halli,

AK 1 My npoIraEMo BUHYBaTLAM
HaIIINM;

I He Bepy1 Hac y CIIOKYCY, ane
BM3BO/M HAC Bif TyKaBOro. AMiHb

Icaie, mukyii i Tpomap / Isaiye,
lykuy i tropar / Isaiah, rejoice and
tropar

Tone 5 and Tone 7

Icaie, mukyit, [liBa Mana B yTpo6i
I poguna Cuna Emmanyina.

bora i yonosika,

BocTok iM’s1 itomy;

Vloro Benmmuaroun,

[liBy y6maxkaemo.

CBATii My4eHUKM, BU CTTABHO
CTpakJany i BiHYajucA,

Toxx monitbest mo [ocropa, 106
[IOMMJIYBaB [YILi HAIli.

CnaBa 1061, Xpucre bosxe,
aIlOCTOJIiB IIOXBAJ/IO i MyY€eHUKiB
pajocre;

Ix nponoBins Tpolins eanHOCyIHA.

Yecuimy Big XepyBumis /
Chesnishu vid kheruvymiv / More
honorable than the Cherubim
Kyrylo Stetsenko (1882 - 1922)

Yecninry Big XepyBuUMiB i
HEe3PiBHAHHO C/IaBHIIY Bif
Cepadumis, Illo 6e3 3orninus bora
Crnoso nopopuna,

Cyury boropopuiiio, Te6e
BE/INYAEMO, BETIIMIAEMO.
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Otche nash, shcho yesy na nebesakh
Nekhay svyatyts’ya imya Tvoye
Nekhay pryjde tsarstvo Tvoye
Nekhay bude vol'ya Tvoya, yak na
nebi tak i na zeml’i.

Khlib nash nasushchnyj day nam
sohodn’i;

I prosty nam provyny nashi,

Yak i my proshchayemo vynuvatsam
nashym;

I ne vedy nas u spokusu, ale vyzvoly
nas vid lukavoho. Amin.

Isaiye, lykuj, D’iva mala v utrobi
I rodyla Syna Yemanuyila

Boha i cholovika

Vostok imya yomu

Yoho velychayuchy

Divu ublazhayemo

Svyat'iyi muchenyky, vy slavno
strazhdaly i vinchalys’ya

Tozh mol’its’ya do Hospoda, shchob
pomyluvav dushi nashi

Slava tobi, Khryste Bozhe, apostol'iv
pokhvalo i muchenykiv radoste;
Yikh propovid’ Troyts’ya
yedynosushchna

Chesn’ishu vid Kheruvymiv

i nezrivi'yano slavn’ishu vid
Serafymiv, Shcho bez zotl'inn’ya
Boha Slovo porodyla,

Sushchu Bohorodyts’yu, tebe
velychayemo, velychayemo

Our Father, who art in heaven
Hallowed be Thy name

Thy kingdom come

Thy will be done on earth as it is in
heaven.

Give us this day our daily bread,
And forgive us our trespasses

As we forgive those who trespass
against us;

And lead us not into temptation, but
deliver us from evil.

Amen.

Dance! Isaiah!

A Virgin has conceived

And will bear a Son, Emmanuel,
Who is God and Man.

His name is Orient; / When we extol
Him, We call that Virgin blessed.

O holy Martyrs! You fought well
and have received your crowns.
On our behalf entreat the Lord to
have mercy on our souls.

Glory to you, O Christ God! The
Apostles’ boast, the Martyrs’ joy.
They whose preaching was the
Trinity, One in Being!

More honorable than the Cherubim
and by far more glorious than the
Seraphim; ever a Virgin, you gave
birth to God the Word,

O true Mother of God, we magnify
You, we magnify You.



Cnasa Oruio, i Cuny, i CBaromy Slava Ots’yu i Synu i Svyatomu Glory be to the Father and to the

Hyxosi, i HuHi, i noBcsAKYAC, i Dukhovi, i nyn’i, i povs’yakchas, i na Son and to the Holy Spirit, now and
Ha Biku BikiB. Aminb. [ocriopn viky vikiv. Amin’ forever. Amen

oMUY /3. Hospody pomyluy /3 Lord have mercy /3

Brnarocnosu. AMiHb. Blahoslovy. Amin’ Give the blessing. Amen

Mmnoras mita / Mnohaya lita /
Many years
Hannu Kononen (1949-1998)

MHoras, MHoTras niTa /2 Mnohaya, mnohaya l'ita /2 Many, many years /2

MHoras, MHOTas1, MHOTas JIiTa Mnohaya, mnohaya, mnohaya l'ita Many, many, many years
Hapyit im, Tocioy, MHOTast mita Daruj yim, Hospody, mnohaya l'ita Grant them, Lord, many years
MHoras, MHoras, Oaras nita Mnohaya, mnohaya l'ita Many, many years
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CAPPELLA ROMANA

“Chords unfurl in reverberant
bloom”
New York Times

“Like jeweled light flooding the
space”
Los Angeles Times

Cappella Romana is a
professional vocal ensemble
dedicated to combining passion
with scholarship in its exploration
of the musical traditions of

the Christian East and West,

with emphasis on early and
contemporary music. The
ensemble is known especially for
its presentations and recordings
of medieval Byzantine chant,
Greek and Russian Orthodox
choral works, and other sacred
music that expresses the historic
traditions of a unified Christian
inheritance. Founded in 1991,
Cappella Romana has a special
commitment to mastering the
Slavic and Byzantine musical
repertories in their original
languages, thereby making
accessible to the general public
two great musical traditions

that are little known in the

West. Critics have consistently
praised Cappella Romana for
their unusual and innovative
programming, including
numerous world and American
premieres. The ensemble presents
annual concert series in Portland,
Oregon and Seattle, Washington,
in addition to touring nationally
and internationally, most recently
to Hungary, Serbia, Romania, the
UK, Ireland, and the Netherlands.
Cappella Romana returned to

the Utrecht Early Music Festival
in 2021 for the third time with
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Lost Voices of Hagia Sophia
performed in the virtual acoustics
of Hagia Sophia as the festival’s
finale concert. Its latest SACD A
Byzantine Emperor at King Henry’s
Court is Cappella Romana’s 30th
release.

cappellaromana.org

GUEST CONDUCTOR
NADIA TARNAWSKY

Nadia
Tarnawsky
spent much of
2017 and 2018
doing research
and teaching

in Ukraine as

a recipient of

a Fulbright
Award. She

has taught Ukrainian village style
singing in workshops for the
Ukrainian Catholic University

in Lviv, Ukraine, the Center for
Traditional Music and Dance in
New York, Village Harmony, and
the Kitka Women’s Ensemble
among others. In 2011 she received
a Traditional Arts Fellowship
from Artist Trust and an Artist
Support Residency from Jack
Straw Productions. Nadia sang
with Ensemble Hilka of New York
in commemoration of the 25th
anniversary of the Chornobyl
disaster in Ukraine. A recording
of this repertoire was released on
the Smithsonian Folkways label.
She also performs with Cappella
Romana, Apollo’s Fire and Trobar.

PRINCIPAL SOLOISTS

Inna Kovtun is a folklorist and
ethnographer, a researcher and
collector of folklore traditions, a
performer, and an educator. She
is the highly regarded musical
and artistic director of the
“Rozhanytsya” folk ensemble
based in Kyiv, the lead vocalist of
the international project “EDK”,
and the lead singer of the ethno-
rock band “Astarta”. Inna is also
the Deputy General Director

of the Kyiv Municipal Brass
Orchestra. She has performed and
given workshops all around the
world.

Hanna Tishchenko enrolled

in music school as a child,

first studying the piano before
beginning her journey on the
path of traditional folk music.
She was accepted to the Kyiv
National University of Culture
and Arts, majoring in musical
folklore. She sang for 5 years in
the folklore ensemble “Kralytsia,”
under the leadership of Ivan
Hryhorovych Sinelnikov. As a
member of “Kralytsia,” Hanna
won laureates at dozens of
festivals and competitions, both
in Ukraine and abroad. While
she was still a student, Hanna
became the leader of the folklore
ensemble “Yahilochka” and then
a member of the established folk
ensemble “Rozhanytsya.” Upon
graduating from university, she
began to collaborate with such
groups as Go_A, Kazka, Khayat
and singer Tina Karol. Hanna
also worked as a vocalist in the
Ukrainian academic folklore and
ethnographic ensemble “Kalyna”
Shortly before the start of the full-
scale war, she was a vocal soloist



for the Kyiv Academic Municipal
Wind Orchestra. Because of the
war, Hanna left Ukraine and lived
in Poland for 4 months before
coming to the United States. This
is her first opportunity to sing
professionally in the US.

SINGERS

Kristen Buhler (alto) is a
multifaceted musician, praised

for her “smooth and heartfelt”
singing (Artslandia). She has sung
with Cappella Romana since 2006,
and performed professionally
with many ensembles including
Portland Baroque Orchestra,

The Saint Tikhon Choir,

45th Parallel, The Julians, In
Mulieribus, Cantores in Ecclesia,
and Resonance Ensemble. Born
and raised in Oregon, Kristen
earned B.A. degrees from George
Fox University in both Vocal
Music Performance and Writing/
Literature, then went on to
Portland State University where
she garnered a M.M. degree in
Choral Conducting and a M.S.
degree in Special Education. By
day, Kristen teaches braille and
assistive technology to students
with visual impairments. She has
been a co-author of a national
braille curriculum entitled
Building on Patterns for the last
fifteen years. In her spare time, she
is always up for pub quiz, or a spur
of the moment trip to anywhere.

Susan Hale (alto) has been
actively involved with choral
music for many years in the
Portland area as an ensemble
singer, soloist and educator. She
has sung with Choral Cross-
Ties, Cappella Romana, Trinity
Consort, Portland Baroque

Orchestra Chorus, Oregon
Repertory Singers, and Cantores
in Ecclesia. She has recently
completed a long tenure as
choral director at Tigard High
School. Susan’s love of music
education has encompassed
elementary, middle school, and
high school vocal music as well
as private instruction. She is
now mentoring student teachers
in music education at Portland
State University. She lives in
Wilsonville, Oregon with her
husband Paul Klemme, a church

musician and conductor in Salem.

Jessica Israels (soprano) is an
accomplished singer who has
captivated audiences in both jazz
and classical music throughout
the United States. She performs
with her jazz trio and the Chuck
Israels Jazz Orchestra, which
has been featured at The Detroit
Jazz Festival, The Portland Jazz
Festival, Dizzy’s Jazz Club, and
performs regularly in Portland.
She is currently the Music
Director at St. Gabriel Episcopal
Church in Portland. She also
teaches Voice at Clackamas
Community College, and is the
founder and conductor of the
Multnomah Women’s Chorus.

Kerry McCarthy (alto) has sung
with Cappella Romana since
1994. She is a musician and
author known for her work on
the English Renaissance, and a
regular collaborator with many
early music ensembles. Her

new biography of the composer
Thomas Tallis, published with
Oxford University Press, was
given the 2021 AMS award for
early music book of the year. She
is now working on her fourth

book, an exploration of the lives
of professional singers in Tudor
England. She also enjoys cooking,
bicycling, and her multilingual
duties as Cappella’s music
librarian.

Vakaré Petrolitinaité (soprano)
has been praised by critics for
her “wonderful sensitivity,” and
“sparkling tone.” Vakaré earned
both her bachelor’s and master’s
degree in Vocal Performance
and Pedagogy from Westminster
Choir College in Princeton,
New Jersey. Her Portland
appearances have inlcuded the
US premiere of Eriks Esenvalds’
Passion and Resurrection with
Oregon Repertory Singers and
Classical Revolution PDX and
performances with multiple
ensembles, including Amber
Coast, a folk duo with her brother.
Vakaré lives in Portland with
her beloved Alaskan Huntsman
husband, David.

Photini Downie Robinson
(soprano) has performed with
Cappella Romana since 2007 and
has also served on the Board of
Directors. Photini earned her
B.M. in Vocal Performance from
DePauw University (Greencastle,
IN) and she is the Founding
Director of Yphos Studio, a
virtual learning space that is
uniquely tailored to the needs of
Eastern Orthodox cantors and
clergy. Photini is a specialist in
Byzantine chant and serves as
the Protopsaltria (head chanter)
at Holy Trinity Greek Orthodox
Cathedral in Portland, Oregon.
She is a student of John Michael
Boyer and holds a Certificate in
Byzantine Music from Hellenic
College Holy Cross Greek
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Orthodox School of Theology
where she is currently pursuing
a Master of Theological Studies

(MTS). Photini is passionate about
the intersection between liturgical

music and pastoral ministry
and she is in high demand as a
singer, teacher, writer, speaker,
and workshop leader. Today is
Photini’s debut as Director of a
Cappella Romana project.

Catherine van der Salm
(soprano) is a versatile musician
praised for her “agile, supple
and richly expressive” voice (The
Oregonian). She is an active
collaborative artist singing

with Cappella Romana, In
Mulieribus, The Ensemble of
Oregon, Cantores in Ecclesia,
Portland Baroque Orchestra,
Resonance Ensemble and
Oregon Catholic Press. She

has appeared as a guest artist
with 45th Parallel, Willamette
Valley Chamber Music Festival,
Newport Symphony Orchestra,
Third Angle, Willamette Master
Chorus, Musica Maestrale and
Bach Cantata Vespers at St. James
Lutheran Church. Catherine
makes her home in Vancouver,
Washington, with her husband,
Ruud, and their daughters Juliana
and Annelies.
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ALEXANDER LINGAS

Alexander Lingas is music
director and founder of Cappella
Romana and was director of the
Byzantine Chant Ensemble for
the coronation of His Majesty
King Charles III, pictured above
(center). He is a Research Fellow
of the Institute for Orthodox
Christian Studies (Cambridge,
UK). He completed his doctorate
on Sunday matins in the rite of
Hagia Sophia at the University
of British Columbia and then,
with the support of a SSHRC
postdoctoral fellowship, moved
to Oxfordshire to study theology
with Metropolitan Kallistos
Ware. He was then a Fellow of the
University of Oxford’s European
Humanities Research Centre
(1997-2021) and a member of
academic staff in Music at City,
University of London from 2006,
retiring as Professor in October
2022. His present work embraces
not only historical study but also
ethnography and performance.
His awards include Fulbright
and Onassis grants for musical
studies in Greece with cantor
Lycourgos Angelopoulos, the
British Academy’s Thank-Offering

to Britain Fellowship, research
leave supported by the Stavros
Niarchos Foundation, the St.
Romanos the Melodist medallion
of the National Forum for Greek

Orthodox Church Musicians
(USA), and the Moldavian
Cross. In 2018 His All-Holiness,
Bartholomew I, Archbishop of
Constantinople-New Rome and
Ecumenical Patriarch, bestowed
on him the title of Archon
Mousikodiddskalos.
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The Constantinople
Society

Cherubikon ($10,000+)

Carole Alexander

The Saint John of
Damascus Society

Mr. Brandon H. Hull and
Ms. Lynette D. Hull

Ronni S. Lacroute Fund

Maybelle Clark
Macdonald Fund

James F. and Marion L.
Miller Foundation

The National Endowment
for the Humanities

The Oregon Cultural
Trust

The Regional Arts
and Culture Council,
including support from
the City of Portland,
Multnomah County, and
the Arts Education and
Access Fund

E. Margaret Warton &
Steve Benting

Alleluiarion ($5,000+)

Anonymous

Arlena Barnes and
William W Kinsey

Deupree Family
Foundation

Marnie Frank, New Life
Foundation

The Oregon Arts
Commission, a state
agency

John Paterakis

Patricia Reser & Bill
Westphal

David Stutz

Proikeimenon ($1,000+)

Anonymous

Elizabeth Agosti

Hagen and Emily Amen

Cathleen Amen -
Memory Eternal

Melvin Belding & Kate
Brostoff

D Bellamente

Linda Besant & Martha E.
Goetsch

Maria Boyer

Jeff and Allison Brooks

Virginia H Davison

Britt East

Nicholas T Elsishans &
Christopher ] Hayes
Fund

Andrew and Robin Firth
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Sue Fischer
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The J. W. Gibner Trust,
Lynn Gibner, Trustee

Tafty Gould

Julia and Seymour
Hanfling, in memory
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Susan Ashbrook Harvey

Josephine Hawthorne,
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Lawrence Jordan
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Theodore R Labbe

Dr. Katerina Lagos
Tsakopoulos

James and Jeanette
Munyon

Katherine O’Neil & John
Paul Graff, in honor of
Mark Powell

Mark D. Orton III, in
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Katharine Babad, in memory
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Jeanie and Steve Barnett,
in honor of Mark
Powell and for nearly 20
years of friendship and
collaboration

Peter Bego

Richard Berkey

Bonnie Blackburn and
Leofranc Holford-Strevens

Dennis Boyles

Joyce & David Brewster, in
honor of Mark Powell

Marilyn Bruya

Fr. Jon Buffington, in
memory of Fr. John
Horgan, one of the greats

Eva and Chris Canellos

Deacon David & Barbara
Cole, in honor of John
Boyer

Jule Conover
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Anne Darrow
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Mari Lou Diamond, in
memory of Michael
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Dr. Robert Douglass

Tom and Nancy Doulis

Rob and Nancy Downie

Anne E. Draper

Kathryn Falkenstern &
Joseph Ediger

Mary Egan

Jeffrey Ewen

Hollis A Fay

The Greek Orthodox
Metropolis of San
Francisco, His Eminence
Gerasimos, Metropolitan

Elizabeth Franklin in
Memory of Cathy Amen

John French and Lauren
McNaughton

Pat French

WW & EM Fuller

Angela Fyri

Lee & Bonnie Garrett

Anastasia Gaydyukova

Barbara Gazely and Tim
Evans

Katherine Giachetti

Adrienne Gillespie

Dan and Mary Graves

Gretta Grimala

Marsha Gulick

Polyxeni & Mike Gustafson

Steve Gustafson, in memory
of Cathy Amen

Mia Hall Miller and Matthew
Miller, in honor of Mark
Powell. Bravo on such
outstanding leadership.

Corey Hays

Marcia Hendersen

Mary Hirsch

Margaret Hudson

Donna Jeker

John & Emilie John

Tess Jordan

Pen and Ron Klaphake

Paul Klemme & Sue Hale

John Klopacz and Richard
Wilson

Robert Knapp & Christine
Knodt

Loretta Koch

Eileen Koven & John Leen

Katherine Kuehn, in memory
of Richard Mahon

Robert Kyr

Frank and Lucia La Rocca

Bill & Jodie Levey

Lex & Lynn Lindsey

Dr. Wesley Lingren

Carol Ann Link

Henry Louderbough

Rev. Dr. Andrew Louth

Judy Lucas

N. Lundeen

Mark Lutz

Julie A Marshall

Charlie Martin

John W. McDonald

Marcy Mclnelly

Kathryn McLaughlin

Richard Meade, in honor of
Mark Powell

James W Meares DDS

Steven Mempa and Juliet
Schwalbach

Rod & Meg Merrick

Mrs. Natalia Modjeska

Jeanna Moyer

Deanna & Wilfried Mueller-
Crispin

Coral Natta

Ahnalisa Nicholas

Greg and Melanie Nickel

Carl K. and Ellen E. Nielsen,
in honor of Mark Powell

Stephanie and Charles Noble

William North

Eileen Odum

Nancy Olson

Hal Opperman

James (Demetrios) Orphanos

Julie Ort

Elaine & David Osowski

Frances K Ousley

Tamar Pearsall

Rob & Arlene Perry

Deborah Peters

Manuel Recio

Melissa K Reeves

Vicki Reitenauer

Nancy & Jim Retsinas

Linda Rickert

Ross and Irene Ritterman

Roger & Photini Downie
Robinson

Charlene Rogers in memory
of John A Rogers

Louise Roman

Kintea Bryant

Teri Rowan

Robert Saler

Victoria Scarlett and Joseph
Anderson

Dr. John and Mrs. Susan
Schilke

Douglas Schneider

Leslie Schockner
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Ann Richel Schuh, in honor of
Mark Powell

Julana Schutt

Suzie Scollon

Bill Scott and Kate Thompson

Stephanie Scripps

Catherine Schiedler & Charles Shaw

Gwen and Alan Shusterman

Dr. James Skedros

Fr. Daniel and Tamara Skvir, in honor
of Mark Powell

Barbara & Ed Slaughter

Jeff Sloane, in honor of Mark Powell

Martha Spalding

Donald Rae Stephenson

Alexandra Stone

Fr Tyler A Strand

Irene T Supica

Mauna Arnzen-Tarlson and
Nick Tarlson

Nadia Tarnawsky, in memory of
Borys Tarnawsky

Wendy-Marie Teichert

Roy Teramoto

Carol Toensing

Suzanne Toole

Dr. & Mrs. Matti Totonchy, in
memory of Saib Tappouni

Cynthia Trumpower, in memory of
Cathy Amen

Kaye Van Valkenburg & David Maier

Joe & Sue Van Wassenhove

Stefanos Vertopoulos & Mary Osborn

Karen Vincent

Leslie Simmons & Nik Walton

Rita Warton

Michael Weidemann

Arisha Wenneson

John J. & Joan Wittler White

Jeff Winslow

Richard Winterstein

Karin Brookes Woods &
Simon Woods

Mona Yurk

Ms. Pat Zagelow

Nina Zingale & Jerry Meyer

Introit ($35+)
Anonymous
Anonymous, in honor of Mark Powell
Blaise Aguera y Arcas
Elizabeth Anderson
Nan Artman

Bruce & Anita Barcklow
Jennifer and Patrick Barnes
Arleen Barnett

Tom Bird

Louise Bishop

Regina Bourgeois
Kristina Bright
Margaret Brown
Terrence George Brown
William Buettner

Ellen Burns

James Buskirk

Barbara Canada

Lillian Carbone

Joseph Christy

Tom & Irene Christy
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Paula Cipolla & Steve Albright, in
memory of Niels Andersen

Rev. Joseph Cirou

Robert & Victoria Clark

Joan Catoni Conlon & Frank Conlon

Nan and Richard Conser

Linda Crum

Peter & Diane Demopulos

Robert and Martine Downs Jr.

Terry Downs

Steve Dulaney

Thomas & Frances Dyke

Jen Milius & John Eisemann

Helen Ferentinos

Michael McCarthy & Rebecca Field

James F. & Donna A. Grady

Lydia Grimm

Marcia Haack

Timothy Halloran, in memory of
Karyn Halloran

Tommy Harden

Nancy Hartline

Dr. Mary Beth Hasselquist

Mary Hayden

Polly and Alan Hebert

David Henderson & Joy Marr

P. Herbert

Rebecca and Christopher Heuer

Nancy Holcomb

Paul Hopp

Mary Beth Horton

Heather Houston

Janice Humeniuk

Linda Hungerford

Frederick Huntsberry

Bruce Hyman

Elizabeth Ilem

Jessica Israels

Thomy Iuppa

Sigrid Kellenter

Ariel Kemp

Sydney Kennedy

Carol Koller

Robert Krajewski

Robin Laakso

Erin Lau

Dr. Carol Leitschuh

Dr. Vladimir Morosan and Helen
Levenetz

Barbara Lightheart in honor of
Kerry McCarthy

Erik Long

Charles Loving

David Ludwig

Anne Marie Maguire, in honor of
Mark Powell

Barbara A Manildi

Karen Marburger

Dr. Frederick and Anne Matsen

Kelly McDermott

Joseph & Judith McDougall

Betty and James McWhorter

Donna Meinhard

Galina Mikheyev

Philip & Rebekah Milnes

Mary E. Montgomery

Madeline Moore

Rev. Robert P. Morrison

Julia M. Nagaoka

Thomas Nast

Mr. Christopher Naze

Julie Nesbit

Bradley and Anne Nicholson

Steven and Lara Niedermeyer, in
memory of our aunt Cathy Amen

Terrie Nixdorff

Diane Nolan

Martin J. Nugent

Linda B. Peters

Christopher Pickert

Charles and Ruth Poindexter

James & LaDoris Powell, in honor of
our son Mark Powell

Bonnie Reagan

Robby Rudine

Stephanie Ryder

Audrey Schindler

Linda Schmidt

Fred Sly & Katharine Schuyler

Robert Smith

Richard & Kathryn Sparks

Straton Spyropoulos

Kate Stenberg

Effy Stephanopoulos

Kimberly Stevens

Betty Stevenson

Judy Stewart

Kathryn Stock

Joe Stout

David Streatfield

Adam Taylor

Alan Teder

Anne Thatcher

Valorie Thomas

Becky Thompson

Catherine Tosswill &
Rebecca Casanova

Robin Van Doren and Fran Rothman

Elaine Weeks

Lucy Werner

Karen West

Benjamin Whitestone

Michele Wier

Cliff Wilson

Catharine Winden

Your gifts help us continue

our mission, giving you the
opportunity to hear exquisite vocal
programming. Please advise us of
any errors or omissions.

Volunteers and ushers
Caroline Alexander
Aaron Armstrong
Mary Ellen Andre
Steve Bilow

John Michael Boyer
Maria Boyer

Gracie Campbell
Diane Cherry

Rebecca Clodfelter
Pam Cogswell

Trilby Coolidge
Marilee Davies

Beth Davis

Juanita Doerksen
Photini Downie Robinson

& Roger Robinson
Anne Draper
John Eismann
Renée Favand-See
Laura Fay
Paul Fischbach
Sue Fischer
Mary Forst
Ann Gaftke
Ann Glusker
Laura Graser
Julia & Seymour Hanfling
Tarky Hart
Fran Head
Gregor Henrikson
Carol Herzberg
Andrea Hess
Michael Hooning
Tom & Carol Hull
Don & Lila Isaacson
Wendy Jackson
Dorothy Jones
Thomas LaBarge
Brian Lew
Sidne Lewis
Michelle & Haynes Lund
Cynthia Markum
Kerry McCarthy
Linda Mendez
Shanti Michael
Coral Natta
Kevin O’Connor
Wendy Beth Oliver
Ann Osterberg
Anna Quinn-Smith
Kathy Rausch
Nancy Retsinas
Linda Rickert
Michelle Ritchie
Judy Robertson
Catherine Schiedler
Andy Schreer
Art Segal
Ellen Seibert
Randy Shapiro
Charles Shaw
Pam Silimperi
Dirk Singletary
Cliff Sloane
Aimee Tucker
Catherine van der Salm
Keith Walters & Jonathan Tamez
Molly Weaver
Ann Wetherell
Kiyomi Yoshida
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here do your deepest passions lie? Express that passion L
in your legacy, will, or estate plan. Cappella Romana

offers opportunities, including named giving, that can make

a lasting impact. You can make any kind of legacy gift to help

you fulfill your goals, while at the same time showing your

fidelity to the mission of Cappella Romana, in perpetuity.

. #aw

Cappella Romana is a 501(c)(3) non-profit organization. 1 5 5 i :
Call us at (503) 236-8202 to talk about your plans. O o Y
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CAPPELLA ROMANA PLANNED GIVING

FINAL CONCERT
OF SEASON 2!

IN MEDI®

SEA CHANGE

- =

Concert Preview

b THURSDAY, JUNE 1
/:00PM 6:00PM

WUGUSTANA LUTHERAN CHURCH ;
1710 NE 14TH AVE, PORTLAND, OR 97212 Sea Shanty Night at

Steeplejack Brewery

2400 NE BROADWAY

For, tickets % 7 i Z‘l’lfO PORTLAND, OR 97232

© @ @INMEDIOCHOIR
INMEDIOCHOIR.ORG
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Mission

The mission of the vocal ensemble Cappella Romana is to experience
and understand the transcendent beauty of the sacred music of the
Christian East and West, especially of Byzantium, cultivating this rich
cultural heritage and sharing it worldwide.

Vision

Cappella Romana transforms hearts and minds through encounters
with the sacred musical inheritance of the Christian East and West,
bringing to life these ancient and diverse traditions, especially of Byz-
antium, and their interactions with other cultures. Cappella Romana
is devoted to the stewardship of this precious jewel of world culture
through performances, recordings and publications, scholarship and
education, engagement with heritage communities, and new artistic
creation.

You can be a part of this mission and vision.

We are so grateful for your support. Every gift counts!

cappellaromana.org/give




