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ODES OF REPENTANCE

Works by Galina Grigorjeva and Arvo Pirt
Friday, 29 September 2023, 7:30 pm
St. James Cathedral, Seattle

Saturday, 30 September 2023, 8:00 pm
St. Mary’s Cathedral, Northwest Portland

Sunday, 1 October 2023, 3:00 pm
The Madeleine, Northeast Portland

Program

Vespers (2017) Galina Grigorjeva (b. 1962)
Come, let us worship

Bless the Lord, O My Soul

Blessed is the Man

O Gladsome Light

Lord, Now Lettest Thou

Rejoice, O Virgin Theotokos

1 Will Bless the Lord (Ps 33)
Intermission

Odes of Repentance Arvo Pirt (b. 1935)

Triodion
“Ode 1”: Apolytikion for the Holy Icons

Slavonic Psalm 130 (131)

From Kanon Pokajanen
Sedalen and Bogorodichen

Triodion

“Ode 2”: Apolytikion Theotokion
From Kanon Pokajanen

Prayer after the Kanon

Triodion
“Ode 3”: Apolytikion for St. Nicholas




ODES OF REPENTANCE

On this concert Cappella Romana sings sacred vocal
music drawing on the spiritual traditions of Eastern
Orthodox Christianity by Arvo Pirt (b. 1935) and
Galina Grigorjeva (b. 1962), composers who are
both residents of Estonia. We have borrowed the
title of this program, “Odes of Repentance,” from
our new recording of Part’s choral works. Alongside
excerpts from that production we present the North
American premiere of Grigorjeva’s Vespers, a setting
in English of selected psalms and hymns from the
Byzantine office of evening prayer.

Repentance is often explicitly invoked in the

works on our new album, approximately half of
which are from Part’s Kanon Pokajanen (“Kanon

of Repentance”). If one recognizes that repentance
in the tradition of the Greek Church Fathers is
literally a change of mind (metdnoia), the concept
may also be understood as implicit in the texts set
by Grigorjeva. The aim of repentance in Orthodox
spirituality is not the satisfaction of guilt, but a
reorientation toward fullness of being in God. In this
spiritual tradition human beings, by virtue of the
union of divinity and humanity in Jesus Christ, are
called to restore within themselves God’s image and
likeness, recognize it in others, and live in harmony
with a fundamentally good material creation
sustained by divine energies.

Galina Grigorjeva, Vespers

Galina Grigorjeva began her musical education in
her native Ukraine, studying first in Simferopol

and then at the Odessa Conservatoire. She later
graduated from the St. Petersburg Conservatoire as a
pupil of Yuri Falik before undertaking postgraduate
study in composition at the Estonian Academy

of Music under Lepo Sumera during the period
1994-98. In 1999 she wrote On Leaving, a work in
five sections for 8-part choir, setting texts in Church
Slavonic from two Byzantine services: the “Kanon on
the Separation of the Soul from the Body” and the
Funeral Office. Over the past two decades her vocal
and instrumental music has been performed and
recorded with increasing frequency by prestigious
soloists and ensembles both in Estonia and abroad.

Grigorjevas
Vespers was
premiered in
Tallinn on 6

April 2017 by the
Estonian vocal
ensemble Vox
Clamantis under
the direction

of Jaan-Eik

Tulve. The work
is a setting in
English of texts
drawn from the
Byzantine service
of Great Vespers
as it is customarily
celebrated in
Slavic churches
on Saturday evenings and the vigils of feasts. As
such, its seven movements include hymns and
psalms previously set in Church Slavonic by such
other composers as Tchaikovsky and Rachmaninoff
in their collections of music for the All-Night Vigil
service (a combination of vespers with two morning
offices). Although Grigorjeva does not directly quote
traditional Orthodox chants, her original melodies
and choral textures often evoke Byzantine and
Slavonic church music.

In an actual service, “Come, let us worship”
immediately follows the celebrant’s opening blessing.
It acts as an introduction both to the service of
evening prayer and to Psalm 103 (104 in the Hebrew
numbering), the fixed opening psalm of vespers in
the rite of the Holy City of Jerusalem. Rather than
setting the entire psalm, Grigorjeva sets only select
verses as a chant for solo baritone accompanied by
drones, a texture that recalls the use of isokrdtema in
Byzantine chant. While it has become customary in
Slavic churches to chant Psalm 103 in an abbreviated
form, Grigorjeva omits the refrains and concluding
doxology that would still be expected for use in
worship.

»

The musical and textual form of “Blessed is the Man,
on the other hand, more closely adheres to liturgical
norms. It is a setting of selected verses of Psalms

1-3, which is the first section (stasis) of the first
division (kdthisma, literally seat) of the Palestinian



Psalter. Tenor and bass soloists sing the psalmic texts
to melodies resembling Slavic Znamenny chant.
Grigorjeva allots to the choir the traditional triple
“Alleluia” refrains, harmonically enriched drones,
and the concluding doxology “Glory be to the
Father...” She omits, however, the triple repetition of
the phrase “Alleluia, Alleluia, Alleluia, Glory to Thee,
O God” that normally follows the doxology.

Like Rachmaninoft in his All-Night Vigil, Grigorjeva
skips the Lamplighting psalms of vespers with their
variable proper hymns and proceeds directly to the
fixed entrance chant “O Gladsome Light” (“Phos
hilarén” in Greek). Sopranos, who have not been
heard since the opening movement, begin this
ancient hymn of thanksgiving. They enter alone

and high in their range singing of the “immortal,
heavenly [and] holy” light of Jesus Christ.

Grigorjeva’s music for “Lord, now lettest thou Thy
Servant depart in peace” similarly employs full choral
textures and chromatic harmonies. This biblical
canticle is sung (or in modern Greek practice, said)
towards the end of Byzantine vespers. Its text is that
uttered in the Gospel of Luke (2: 29-32) by the aged
priest Symeon in response to the presentation of
Christ in the temple of Jerusalem forty days after his
birth.

The dismissal hymn (apolytikion in Greek) “Rejoice,
O Virgin Theotokos” also quotes Luke’s Gospel (1:28
& 42), being the Eastern Orthodox form of the Ave
Maria (a text beginning “Theotoke Parthéne” in
Greek and “Bogoréditse dyévo” in Slavonic). With

its essentially diatonic melodic lines and shifting
irregular meters, Grigorjeva’s joyful music almost
seems to echo Balkan folk song. The final movement
of her Vespers is a rare musical setting of Psalm 33
(34):1-10, a text either simply recited or omitted in
parish celebrations of the All-Night Vigil. In modern
Greek use, outside of monasteries it is customary

to sing only the succeeding verse: “The rich have
become poor and gone hungry, but those who seek
the Lord will not be deprived of any good” (Ps. 33:11).

Arvo Pirt, Odes of Repentance

Arvo Piart was born on 11 September 1935 in Paide, a
town in the geographic center of Estonia. As a small
child he moved to Rakvere, another provincial town,
where he began a course of education in music,

during which Estonia was absorbed into the Soviet
Union. To complete his musical education, Part
traveled to the Estonian capital, where he studied
first at the Tallinn Music school under Veljo Tormis
(1930-2017) and then, after a period of military
service, at the State Conservatoire, from which

he graduated in 1963. Early in his compositional
career Part emerged as a leading figure in the Soviet
musical avant-garde using techniques discouraged
by the reigning ideology of Socialist Realism. Pért
eventually ran afoul of the Communist authorities
with Credo (1968), a collage-style work for orchestra
and chorus that boldly opens with what, at the time,
was the politically unacceptable statement: “I believe
in Jesus Christ.”

For the next eight years Part worked to reorient
himself artistically by closely studying Gregorian
chant and early Western polyphony, references

to which permeate his Third Symphony (1971).

After joining the Orthodox Church in 1972, he
accompanied further study of Latin plainchant with
contemplation of
the Bible and the
Church Fathers.
Part eventually
adopted

an austere
compositional
idiom that he
dubbed his
“Tintinnabulli
Style” In its
strictest form,
tintinnabuli
employs simple
melodies moving
by step accompanied by bell-like arpeggiations of a
single chord built on the home note of the governing
tonality. It provided the composer with a new way of
regulating musical tension that, as his wife Nora has
observed, grounded melody and harmony in a single
reality so that “1+1=1”"

Since the mid 1980s, Pért has drawn with increasing
frequency on the private devotional practices of
Eastern Christianity to create music for concerts

or worship in non-Orthodox churches. Strikingly
absent from his catalog, however, is any vocal music
either written expressly for the public worship of the
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Byzantine rite or conforming unambiguously to its
liturgical requirements. Reflecting on his relationship
to the traditions of Orthodox liturgical music, the
composer has said:

The liturgical life of the Orthodox Church is rich,
and it feeds all the human senses. But my musical
education was formed mostly on the basis of
Roman Catholic Church music. The Orthodox
faith came to me later, and not so much through
the music of the church, but through the
teachings and words of early Christianity, and
Byzantine holy men. And that spiritual heritage
influenced me greatly.

When reading this explanation, it is vital for the
reader to know that no firm division exists between
“the liturgical life of the Orthodox Church” and

its “spiritual heritage” A key reason for this is that
Byzantine holy men and women incorporated

into their private prayer rules numerous hymns,
psalms, and prayers from public traditions of liturgy.
Although individuals customarily recite these texts
without melody, many of them either could be, or
in some cases frequently are, sung in Orthodox
corporate worship. Somewhat counterintuitively,
the influence of Orthodoxy’s ascetic spirituality on
Pért has been shown most clearly in his creation of
original music for Byzantine liturgical texts.

In 2009 Cappella Romana received a request from
Musicfest in Vancouver, British Columbia for a
concert of Part’s choral works drawn from Orthodox
traditions. The result was a program of music in
Church Slavonic and English called “Choral Music
of Arvo Part: Odes of Supplication” that, with two
additions, we have recorded as “Odes of Repentance,’
Cappella Romana’s 31st release.

On this concert we present selections of the works
from our new recording, using the three movements
of Triodion (1998) as a frame. Pirt selected their
texts from a service that may be either celebrated
publicly or recited privately: the Molében, which

is the Slavonic version of the Greek Pardklesis or
“Service of Supplication” Each “ode” of Triodion
consists of a short hymn (troparion, or apolytikion)
and a thematically related refrain. The three hymns
commemorate, respectively, the Eastern Roman
(“Byzantine”) Empire’s restoration of icons in 787



AD, the Virgin Mary, and St. Nicholas—a troparion
that Part set again as Alleluia-Tropus (2008) in
Slavonic and O Holy Father Nicholas (2021) in
English. In a full public celebration of a Molében, the
refrains would be used to introduce stanzas of the
service’s featured kanon, a long strophic poem only
partially sung in modern Russian practice. Pért’s
source for their texts, The Orthodox Prayer Book
(South Canaan, Penn.: 1959), abbreviates kanon to
an exchange of refrains between priest and choir.
As set to music in Triodion, the repetitions of these
intercessory phrases recall a distinctive liturgical
practice of the Community of St. John the Baptist
in Essex, where some elements of the Book of the
Hours are replaced on ordinary days by repetitions
of the Jesus Prayer (“Lord Jesus Christ, Son of God,
have mercy on me (a sinner)”). On this concert each
of the three “odes” of Triodion is placed in general
accordance with its function in the Byzantine rite:
“Ode 1 - O Jesus the Son of God, Have Mercy upon
Us” with its opening doxology (“Introduction”) at
the beginning, “Ode 2 - O Most Holy Birth-giver
of God, Save Us” as an appendix to the Kanon’s
concluding Marian troparion, and “Ode 3 - O

Holy Saint Nicholas, Pray unto God for Us” with

its apolytikion for Saint Nicholas and concluding
doxology (“Coda”) as a dismissal (Greek apdlysis).

Orthodox liturgical tradition also guided our
choice and placement of the other works by Pért.

The recitation of psalms that occurs soon after

the opening blessing of most Byzantine offices

is represented here by Psalm 130 (131), subtitled
“Kindliche Ergegbung” (“Childlike Surrender”) by
composer. It is the second and more penitential of
the Zwei slawische Psalmen (“Two Slavonic Psalms”)
that Part wrote in 1984 and revised in 1997, the first
of which is the brief but joyful Psalm 116 (117). The
remaining works on this portion of the program are
drawn from Pért’s Kanon Pokajanen. Commissioned
for the 750th anniversary of Cologne Cathedral in
1998, this “Kanon of Repentance” lasts around 100
minutes when performed complete, which Cappella
Romana presented in its 2021-22 season. The first
excerpts are a pair of poetic kathismata (Slavonic
sedalni). The term kdthisma literally means “seats” or
“sessions,” presumably indicating an ancient tradition
of sitting for the recitation of psalms. The first
kathisma stylistically recalls Byzantine chant with its
placement of lightly ornamented and chromatically
inflected melodies and drones (isokratémata in
Greek). The second kdthisma employs the same
musical techniques as the “Prayer after the Kanon,”
a penitential text traditionally recited rather than
sung. By emphasizing the accented syllables of each
word, Part combines melodies closely resembling
traditional Christian plainchant with textures
reminiscent of Russian Orthodox choral music.

—Alexander Lingas

The mission of the vocal ensemble Cappella Romana is to experience and understand the transcendent
beauty of the sacred music of the Christian East and West, especially of Byzantium, cultivating this

rich cultural heritage and sharing it worldwide.

Cappella Romana transforms hearts and minds through encounters with the sacred musical inheritance
of the Christian East and West, bringing to life these ancient and diverse traditions, especially of
Byzantium, and their interactions with other cultures. Cappella Romana is devoted to the stewardship
of this precious jewel of world culture through performances, recordings and publications, scholarship

and education, engagement with heritage communities, and new artistic creation.
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OUT OF THE ASHES
OF SMYRNA

The Legacy of Byzantine Chant from Asia Minor

Friday, 10 November 2023, 7:30 pm
St. Demetrios Greek Orthodox Church, Seattle

Saturday, 11 November 2023, 8:00 pm
St. Mary’s Cathedral, NW Portland

Sunday, 12 November 2023, 3:00 pm
Holy Trinity Greek Orthodox Cathedral, Laurelhurst, Portland

Program
Part I: Festal Psalmody in the Smyrnean Tradition

Kosmas Evmorphdpoulos
of Madytos (1869-1901)

Great Prokeimenon for Feasts of the Lord. Grave Mode.
«T1¢ Beo0g péyac» “What god is great as our God?”

Polyéleos for Feasts of the Mother of God
(Excerpt). Mode IV. «Adyov AyaBov.»
“A Good Word” Ps. 44 w/ Marian tropes.

Nikolaos Georgiou
Protopséltis of Smyrna (ca.1790-1887)

Part II: Psalmody and Hymnography
for Sunday of the Samaritan Woman (St. Photeini)

Doxastikon from Vespers for Pétros Philanthidis (1840-1915)

Sunday of the Samaritan Woman. Mode Plagal II.

Christédoulos Georgiadis
of Kessani (19th c.)

Psalm 50 w/ Pentecostaria. Mode Plagal I Buselik.

Doxastikon of the Praises Nikélaos of Smyrna

for Sunday of the Samaritan Woman. Mode Plagal II

Doxastikon for Pascha. Mode Plagal I Triandaphyllos Georgiadis (1865-1934)

Great Doxology. Mode I Heptaphone. Georgiadis
Intermission

Part III: Festal Psalmody and Hymnography in the Smyrnean Diaspora

Anixantaria (Ps. 103: 28b—35
with Trinitarian Tropes). Mode II.

Michael Perpinias (1903-1975)

Kathismata for Christmas Day “in the Smyrnean style” Pétros Manéas (1870-1950)

Mode IV Nenané
Stichera for Pascha “in the Smyrnean style” Mode Plagal I Perpinids

Part IV: Psalmody & Hymnography for the Divine Liturgy

from Smyrna, Asia Minor, and the Diaspora
Typical Psalms, Stasis II. Grave Mode Nikélaos of Smyrna
Cherubic Hymn. Mode II. Panyidtis Georgiadis Kiltzanidis of Prousa (1815-1896)

Hymn to the Mother of God. Mode Plagal II. Perpinias




OUT OF THE ASHES
OF SMYRNA

Smyrna, the Jewel of Asia Minor

Since the 18th century, the city of Smyrna, on

the western shores of Asia Minor, was the most
important commercial port in the Eastern
Mediterranean. Through the early 20th century,
both raw materials for industrial textiles as well as
agricultural products were exported from Smyrna

to the West. The resulting economic prosperity
brought diverse populations to the region, such that
by the early 20th century, Smyrna had become a
multicultural society comprising Greeks, Ottomans,
Armenians, Jews, Europeans, and Levantines. Within
this multicultural society, it was the Greeks who
dominated, both demographically and economically.
This was at least partially facilitated by the Treaty of
Paris (1856). When European powers assisted Turkey
in the Crimean War with Russia, their help came
attached with demands of the Ottoman government:
reasonable rights and benefits for the Jewish and
Christian citizens of the Ottoman Empire. Once
these conditions were in place, non-Turkish elements
were given the opportunity to thrive.

Thus, by the beginning of the 20th century, Asia
Minor Greeks, who had demonstrated numerous
special abilities in language, adaptability, creativity,
and industriousness, applied these skills to
systematic engagement in international commerce.
This resulted in their quickly surpassing the level
of mere collaborators with foreign merchants and
European companies to becoming worthy rivals.

More generally, the continuous operation of eleven
banks, interrupted just a few years before the
destruction of Smyrna, the presence of 50 foreign
insurance companies, petroleum and agricultural
commodities companies, industry representatives
and commercial houses from Europe and America,
as well as Asia Minor Greeks’ investments in the

10

purchase of land, all bear witness to the commercial
and economic flourishing of Smyrna and its broader
region. This dominance of the Greek element is

due in great degree to the establishment of branch
offices of the National Bank of Greece there. Thus
Smyrna, an exceptional gravitational center for
Greeks, presented the image of an international
cosmopolitan city with the Greek element
paramount in a modernized economy and an urbane
society.

Culture and Education

Within Greek identity, cosmopolitan Western
cultural elements also blossomed in Smyrna. The
French, British, Dutch, and other Western Europeans
(who had settled in Smyrna since the 16th century
mainly for commercial reasons) imported their
cultures and customs as well. In the American,
German, and French educational institutions of the
city, children with foreign citizenship as well as those
with Ottoman citizenship—nevertheless with Greek
identity—all studied together. Such collaboration

of Greeks and Europeans, combined with expanded
economic growth and industrialization, led to
greater urbanization of the ethnic-religious Greek
community, a phenomenon reflected in customs,
clothing, housing, social events, and music.

Other performing arts also contributed to this
cultural ecosystem; Athenian drama troupes would
come to Smyrna every year, performing new works
of European theater repertory. As theater education
had developed steadily since the 19th century,
companies of excellent local actors also presented
both European and Greek works.

Thus Greek culture and identity flourished in
Smyrna in the late 19th and early 20th centuries,
built on a foundation of Orthodox Christianity,

the Greek language, education, and a historical
connection to ancient culture. The awakening of a
Greek national consciousness during the twilight of
the Ottoman Empire developed mainly through the
teaching and use of the Greek language, supported
by the Orthodox Church. There were also a number
of Associations and Fraternities that cultivated

this Greek identity in Asia Minor. Their goal was

to support Greek intellectual culture, the Greek



language, and both new and traditional arts, in order
to preserve their ancestral identity. Their work within
the community promoted cultural, scientific and
artistic endeavors as well as political impact. They
strived to create a particular national consciousness
to survive within the Ottoman state, resisting the
homogenization and Turkification imposed by

the political activists known as the Young Turks.
Active support of the Church’s local archbishop,
Metropolitan Chrysdstomos of Smyrna, was crucial
to the flourishing of education and to the cultivation
of a Greek national consciousness.

The Young Turks and Ethnic Homogeneity

Founded upon the principles of “Liberty, Equality,
and Brotherhood” in 1908, the Young Turks
Committee’s primary objective was the ouster of

the Ottoman Sultanate, and initially included some
Greeks and other non-Turkish Ottoman citizens
among its ranks. However, there quickly formed two
factions with vastly different priorities: for one, it was
the cultivation and general implementation of equal
rights for all; for the other, equal rights for Turks
only, and removal of any non-Turkish ethnicities and
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identities from Turkey. The second faction won out,
and their official motto soon abandoned any notion
of brotherhood, changing to “Liberty, Equality, and
Justice” A young officer of the Sultanate named
Mustafa Kemal (later dubbed “Atatiirk”) would later
take over the Young Turks’ movement and establish
his own army.

In 1908, the Committee began preparations for
political and economic measures which would
gradually put increasing pressure on the Asia
Minor Greek population, compelling some to

flee. The Young Turks were determined to change
the demographic map of the region drastically,

a homogenization that would take place by
assimilation, expulsion, or elimination of non-
Turkish peoples—beginning with Greeks and
Armenians, due to their high level of ethnic
awakening. This phase of persecutions reached its
climax in late May, 1914 in the massacre at Phocaea,
Asia Minor where, having endured indescribable
atrocities, none of its 8,000 resident Greek families
would remain, having either fled or been killed.

Because of these continued persecutions, the Greek
communities of Asia Minor desperately requested

11



assistance and protection from the governments of
Greece, from their fellow Orthodox Christians in
Russia, and from the European Powers. Although
these elements sent investigatory committees, they
were presented a white-washed version of reality by
local authorities, and ultimately took no measures.
With the beginning of the Great War, their attention

and forces were focused elsewhere, and the Greeks of

Asia Minor were abandoned.

World War I, Foreign Flight, and Intense Persecution

During the First World War, Turkey sided with
Germany. The Consuls General of the Entente or
“Allied” countries left Turkey, allowing for even
harsher measures of persecution of Greeks. This
included the formation of so-called “work battalions”
for Christian citizens who, although drafted into
military service, were not allowed to carry weapons
or to serve in the Ottoman army. Hardly work
battalions, they were actually a slow death sentence.

While the world raged in war, in Turkey the
Ottoman police force was reinforced by gang leaders.
They operated unimpeded under specific orders
that each one kill four to five Greeks, trumpeting
that they would try to exterminate the “wretched
nation of the Greeks.” Word of these orders reached
the Greek government in February, 1919, greatly
alarming Prime Minister Elefthérios Venizélos.

He immediately requested the Paris Conference of
Allied Powers to dispatch a detachment of forces

to the cities of Smyrna, Aydin, Kydonies, and other
Greek centers.

The Allies agreed to deploy a Greek campaign corps
to Smyrna with Allied command of the area in

May of 1919. Incidents of mass violence within the
zone of Greek control were thus prevented, but the
Asia Minor Greek population continued to live in
uncertainty from 1919 to 1922. There was confusion
as to the precise area to which the Supreme Allied
Council authorized Greek military forces to advance.
By late August 1921, they had reached the Sakarya
River. The Ottomans, who never let go of the plan of
expelling the Greeks, took advantage of this advance
to inflame local fanatics and carried out violent
attacks against the residents of Greek villages and
cities in western Asia Minor. The Nationalist Kemal

12

Movement was established (named after Mustafa
Kemal Atatiirk), elevating the fight against Greeks as
its supreme goal.

In the international arena, Allies justified part of
the Greeks’ claims with the signing of the Treaty
of Sevres but immediately the intention to revise
or cancel it was made clear. Meanwhile, in Greece,
the elections of November 1920 saw the defeat of
the political party of Venizélos and the return of
King Constantine. This gave the Allies the pretext
they needed for release from their obligations to the
Greek mission and their abandoning Asia Minor.
Repercussions for the Greek population of Asia
Minor were especially dire: without Allied support,
defeat of the Greek army and subsequent threat

to Greek life from Turkish nationalist fanaticism
loomed. Ultimately, for various reasons and in
different ways, the European Powers and Soviet
Republics would support Kemalist policies.

Smyrna is Terrorized

On Saturday, September 9, 1922, the Kemalist army
entered Smyrna. Before its arrival, local Turkish
loyalists went out equipped with weapons, bombs,
flags, and clubs to join the army in the marketplace.
They gave themselves over to pillaging and attacked
many Christians they met on the street, beating
them to death. With the pretext of inspecting for
weapons and explosives, a crowd burst into Greek
and Armenian homes and shops and forced the
owners to hand over their money and jewels. Within
three days, the entire marketplace of Greeks and
Armenians had been robbed and emptied of all
merchandise.

Kemalist soldiers stood on the corners of the streets
and abused any passing Greeks, Armenians, and
foreigners, stealing under threat of death whatever
valuables they had on them. Greeks and Armenians
holed up in their houses while poor persecuted
refugees from the interior—those who were not
hosted in the homes of friends or relatives—tried
in desperation to get out of the streets. They sought
shelter within the already-full churches, in schools
and the Greek houses which would open doors

to save their brethren. The Metropolis Cathedral

of Saint Photeini was one such sanctuary known



to the Greek population. Also offering protection
and aid were Catholic institutions, consulates, the
Intercollegiate Educational Institution (an American
entity), the YM.C.A. and Y.W.C.A, Saint Anthony
Catholic hospital, and the British and Dutch
hospitals. And yet, the joint mob of Kemalists and
locals nevertheless broke into Greek public buildings
and into Greek and Armenian churches and robbed,
tormented, raped and murdered mercilessly before
the eyes of the rest.

Murders of Christians were carried out heinously
and reached severe proportions, as testified by
witnesses. Counting Greek and Armenian corpses
that morning, they saw streets painted in blood.
These had suffered torture and atrocities, slaughter
and gunfire. In methodical door-to-door attacks,
many young girls and ladies were assaulted by
Kemalists, both soldiers and civilians. Some were
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abandoned in a pitiful state, others disappeared into
harems.

At midday on Sunday the 10th of September,
Metropolitan Chrysdstomos was called to the
Command Hall. That morning he had served liturgy
in Saint Photeini Cathedral. Under the guard of a
Kemalist officer and from outside of the Cathedral
he addressed a dense crowd of Smyrna residents

and refugees. He commended them to fortitude and
courage in their common ordeal; immediately he
was led before Nouredin, the Smyrna Chief of Police,
who handed him over to a frenzied mob. They
dragged him through Turkish neighborhoods and to
the marketplace; they pilloried him, they struck him,
they humiliated him. Finally they dismembered his
body and carried it around, cheering wildly through
various districts.
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The American Consul G. Horton had urged the
Metropolitan to leave by an American Naval
Destroyer, by which he would have arrived with

his own convoy. The Catholic Archbishop had also
begged him to leave and had secured for him a place
on the ship. The French Consul finally oftered him
refuge in the French Consulate, but Chryséstomos
refused all of them, even though he knew well a
martyr’s death awaited him. He did not abandon his
flock in these tragic moments.

In the last days of the Greek presence in Asia Minor,
fanatics inflicted martyrdom on more Orthodox
bishops, whose works as religious and ethnic leaders
had always been a stumbling-block to Turkicization.
They buried alive Bishop Gregoérios of Kydonion,
they slaughtered Bishop Proképios of Iconium and
nailed horseshoes to the feet of Bishop Ambrose

of Moschonesia. They showed particular rage at
hundreds of Greek priests who had sought refuge in
Smyrna. They skewered alive Father Archantzikakis
member of the Hierarchical Council of Boutza, they
strangled Deacon Gregdrios of the Church of Saint
Anna of Kordelios, they poured burning oil, covering
the priest of the church of Saint Marina at Kokaryialj,
they butchered the priest Neilo of the church of the
Dormition of the Theotokos in Bournova and they
drove nails into Deacon Melétios of the Church of
Panayia Evangelistria. Armenian clergy suffered
equally brutal torture. Over the course of those days,
out of the 459 priests of the Province of Smyrna, 347
were killed.

The Burning of Smyrna

According to American eye-witnesses, on the 13th
of September at noon, the Kemalists set fires in the
Greek and Armenian districts of the city, forcing its
400,000 Greeks to run toward the wharf. At night,
on the narrow strip of the Quai, the inhospitable
night sea ahead and flames approaching behind, the
Greeks were in a living Hell. Ships of the allied fleet
in the open sea, following orders which they had
received from their countries, observed “systematic
political neutrality.”

There followed a mass arrest of Greek males aged
18-55 years—150,000 captives—taken away under
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torture into the interior with a “work battalion” as
their destination. Finally, the command was given to
empty Asia Minor of its Greek population within a
14-day timeline.

Now refugees, they arrived in Greece decimated
and immediately passed through decontamination
and quarantine. They settled in squalid facilities
while disease literally plagued them. The Greek state
was forced to receive the entire Greek surviving
population of Asia Minor, Thrace and Pontos. This
reception and resettlement of 1,222,000 refugees
was the greatest challenge and simultaneous debt
the Greek state had to face in 1920s. The work of
this first settlement was taken up by a state which,
having already endured ten years of endless military
encounters, was in a pitiable economic state and
unprepared for the magnitude of the problem.

From the moment the refugee population

regained strength, however, it took on significant
responsibilities. The community organization system
of the Greeks from Asia Minor, Pontos and Thrace
guided a unifying sense of organization and joint
solution for their problems within Greece. Their
education, their knowledge of languages and their
level of spirituality contributed to the cultivation of
sciences, of arts and letters, and to the creation of
the new Greek spirit of contemporary Greece which,
in the end, evolved from the marriage of the Asia
Minor element with the native Greek.

The Asia Minor Greeks’ persecution is not merely

an issue of bilateral Greek-Turkish relations; neither
is it simply a point of determining the spheres of
influence of various international Powers. Rather,
above all, it speaks to the innumerable crimes against
humanity committed during the creation of nation-
states in southeastern Europe.

—Evangelia Boubougiatzi Boyer, Ph.D.

Byzantine Chant in Asia Minor

This long, harrowing, tragic story is our backdrop
as we perform “Out of the Ashes of Smyrna.” Asia
Minor’s cultural vibrancy with which we began
our narrative produced a flurry of composition



and publication of Byzantine Chant in the mid-
to-late 19th and early 20th centuries. Containing
both traditional Byzantine Chant and new work

by composers working within the tradition, these
publications served to conserve the art form on the
one hand while expanding its creative boundaries
on the other. The cantors and composers from
Smyrna and other areas in Asia Minor, Pontos,

and Eastern Thrace—wholly connected to, yet
ultimately outside the central, conservative presence
of Constantinople—cultivated and developed a style
of composition which unabashedly incorporated
musical elements from outside the central tradition,
both from East and from West. The result is a
musical form which, although still in the idiom of
Byzantine Chant, tests (and occasionally breaks)

its boundaries of modal theory, tuning structure,
vocal range, and virtuosity. If the Patriarchal cantors
of 19th-century Constantinople were the stalwart
defenders of the citadel, then the Smyrnean cantors
of the same era were the explorers and scouts,
expanding the range and reach of their musical
kingdom. They regularly composed ecclesiastical
chant in the Magam system of Ottoman classical
music, incorporating not only its modal structures,
but often its melodic turns and rhythmic nuances.
During the 19th century, they considered Ottoman
classical music to be theirs as much as Byzantine
Chant was. It was all part of their sound world and
culture.

This contrast of approach was not always seen in
a positive light by the Patriarchal cantors. Angelos
Voudodris, first Doméstikos, or assistant cantor, to
the Protopsdltis of the Patriarchate, gives us this
account from a visit to Smyrna:

For the months of June, July, and August of 1919,
the Greek community went to Smyrna. To benefit
from this opportunity, we would regularly visit
the churches there every Sunday and feast day in
order to listen to the music teachers [cantors] of
Smyrna. I made note of the fact that all of them
had, in general, departed significantly from the
cantors of Constantinople in their execution of
ecclesiastical psalmody. I cannot understand why,
but their approach to ecclesiastical music here

in Ionia [the region including and to the south
and west of Smyrna (today, Izmir)] is melodically

different. There is something eastern, oriental,
that dominates it. And the cantors here simply
do not have the voice or the instrument [voice]
that Constantinopolitan cantors have. Smyrna is
a great city by all accounts. It has passed on its
lights to other cities and towns in its area; it has
also passed on its hearth and music to the cantors
of the region. Here they persist in this peculiar
way of executing the ecclesiastical hymns. It is
clear that this approach has been maintained and
passed on from the time of Protopsdltis Nikdlaos
of the Metropolis Church of St. Photeini, and
later by his student, Protopsdltis M. Misailidis.
In my opinion, the character of this different
approach to the execution of the music is a
result of these two teachers. The subsequent
cantors of Smyrna and the surrounding areas
were their direct students. It seems no cantor is
able to chant in Smyrna for any length of time
without this musical environment affecting him.
The Smyrnean cantorial style has distanced the
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melody of the music from the style of the Great
Church. The Smyrnean cantors—no matter how
beautiful their voices—simply do not sound good
to the Constantinopolitan ear; they all chant,

but they chant “Smyrneikd” (Movcucoroyikd
Amopvnpoveoparta “Musicological Memoirs,” T.
18, §53 Athens, 1998)

Indeed, the difference is striking, as will be evident in

its musical connection to its Byzantine heritage.

The most popular music was operetta, and most
churches in Greece had cantors or choirs singing
either the heavily Slavic-influenced music of the
Greek Royal Chapel, or the harmonized melodies
of John Sakellarides, the great westernizer. The few
cantors that chanted both in Smyrna and in Greece,
including Pétros Manéas and Michaél Perpinids, not
only brought the Smyrnean tradition with them, but

our programs repertoire.

It was precisely the multicultural, eclectic way of
life that developed in Smyrna and its surrounding
areas that allowed for the music’s development

in its expansive, experimental way. The cantors
of Constantinople had ownership of the musical
tradition and guarded it closely; the Smyrnean
cantors, it seems, likewise had ownership of

the tradition, but were fearless about testing its
boundaries. When the Greek-Turkish population
exchange was implemented in 1923, cantors from
both the Constantinopolitan and Smyrnean

also recorded it for posterity, both in written scores

traditions suddenly found themselves in mainland
Greece, a country which, due to its self-reinvention
as a member of Western Europe, had all but lost

and in sound recordings.

As horrific as the burning of Smyrna, the Greco-
Turkish War, and the population exchange were,
had it not been for the resulting influx of refugees
into mainland Greece, Byzantine Music likely
would have never found a foothold there again.

One hundred years later, we now benefit from

those cantors’ holding fast to their traditions in
their particular ways. Had it not been for both the
Constantinopolitan and Smyrnean approaches, we
would not have the melodic tradition we have today.

—John Michael Boyer
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OUT OI: THE ASHES OF SMYRNA TEXTS AND TRANSLATIONS

Great Prokeimenon for Feasts of the Lord. Grave Mode.

Tig 0e0¢ péyag, g 6 Bedg HUdV; oL €l 6 Bedg, O ToLDY

Bavpaota povog.

Ztiy. Eyvwploag €v 1oig Aaoig Ty dbvapiv cov.

Polyéleos for Feasts of the Mother of God (Excerpt).
Mode IV.

1a) Adyov &yaBov- aAAnhovia. EEnpevéato 1) kapdia pov
Aoyov ayaBov. Xaipe, mavtavaocon mavouvyte, unTnp

Xpiotod To0 Ocod. AAAnAovia.

3b) At TodTO €VAOYNOE 08 O Bedg €lg TOV aldva.
Xaipe, 1§ T@V AnnAmopévwy 1 EATIC Kl TOV TOAEUOVUEVWY
Ponbeia- éAAndovia.

8b) "EAatov dyallidoewg mapd TovG petdxovg oov. Xaipe,
Mapia, kvpia TevTwy U@V, yaipe, unthp 176 (Wijs.
AMMnAovia.

18a) Mvno0noopat Tod OVOUATOG oV €V TTAoT) yeved Kal
yeved. (Aéye-) Iavayioa napOéve, Oedévuge, v orktpiry
Aertovpyiay pov npoodelal, kai Ocd 1@ eVoTAGY VW

npoodyaye, dnws yaipwv doédlw, mavapwue. AAAnAovia.

Doxastikon from Vespers for Sunday of the Samaritan
Woman. Mode Plagal II.

[Tapa o péap tod Takwp, evpwv 6’ Inoodg v
Zapapeitida, aitel Vdwp map’ adTAG O VEPeot KAAITTWY
v yAv."Q 1o Bavpatog! 6 Toig XepouvPip €moxovpevog,
nopvn yovaiki Stehéyeto- Vdwp aitd®v, 0 €v Bt TNV
YAV kpepaocag: V8wp NT@v, 6 Tydag kai Aipvag V8&Twv
gkyéwy, OEAwv EAkdoat Svtwg avTry, Ty Onpevopévny
V1o Tod mMoAeprTopog éxBpod, kai moticacBat, Hdwp
(w6, TV PAeyopEVNY €V TOIG dToToa0L SEVRG, WG
HOVOG eDoTAAYXVOG Kai @A&vOpwmog.

What god is great as our God? You are the God who alone

works wonders.

V. You have made known your power among the peoples.

A good Word: Alleluia. My heart has uttered a good
Word. Hail, all-praised Queen of all, Mother of our God.
Alleluia.

Therefore God has blessed you for ever.
Hail, hope of those without hope, and help of those
embattled. Alleluia.

With the oil of gladness beyond your fellows. Hail, Mary,
Lady of us all. Hail, Mother of life.
Alleluia.

I will remember your name throughout all

generations. (Tell it:) All-holy Virgin, Bride of God, accept
my pitiable service and bring it to God the compassionate,
that rejoicing I may give you glory, O All-blameless.
Alleluia.

Finding the woman of Samaria by the well of Jacob, Jesus,
who covers the earth with clouds, asked water of her. O
the wonder! He who rides on the Cherubim converses
with a woman who is a harlot. He who hung the earth
upon the waters, asks for water. He who pours out springs
and pools of water, seeks water, as he wishes truly to draw
her who is hunted by the warlike foe, and to quench with
the water of life the thirst of her who is aflame with foul

desires, as he alone is compassionate and loves mankind.



Psalm 50 with Pentecostaria.
Mode Plagal I, Magam Buselik.

"EAéN0OOV e, 0 Oedg, KaTd TO péya EAedG GOV Kal KATA TO
TAN00G TOV OIK TPV G0V EEdAenyOV TO AvOUNUA pov.

"Entt mAelov MADVOV e &mo ThG Avopiag Hov Kai &no TG
apaptiag pov kabapLoov pe.

Ot v dvopiav pov £ym yIvaokw, Kai 1} apapTia Hov
EVTLOV LoV £€0TL SlamavTog,.

20l HOVW HHApTOV Kal TO TOVNPOV EVWTILOV 00V ENoinoa,
O6mwe v SikawOijg €v Toig Adyolg cov, Kal VIKoNG €V
@ KpiveoDai oe.

160 yap €v avopiatg ovveAn@Ony, kal év apaptiolg
éxioonoé pe 1) unTnp pov.

160 yap dAnBetay fyannoag, T &dnha kai ta kKpvPLA TAG
oogiag oov €dAwadg pot.

Pavtielg pe boownw, kai kabapiodroopat, TALVEIG e, Kai
bmep x1ova AevkavOnoopadt.

AkovTIEG pot dyaAliaoty kai eDQpocvVNY,
dyalidoovTtal O0TEN TETATEVWUEVA.

ATOOTPEYOV TO TPOCWTOV GOV ATIO TV APAPTIOV LoV,
Kai tdoag Tag avopiog pov eEdhenyov.

Kapdiav kabapav kticov €v éuoi, 6 Oedg, kai mvedpa
e00¢g ¢ykaivioov €V ToiG E€YKATOLG LLOV.

M) anoppiyng pe amd Tod TPOCWTOV 0OV Kal TO Tvedud
00V TO dytov pr| avtavéing an’ épod.

Amn6d0g pot v dyarliaoty Tod cwTnpiov cov Kai
TIVEVUATL ]YEHOVIKD OTNPLEOV L.

Ad&€w avopovg tag 680VG cov, Kai doefeig £mt 0¢
¢MLOTPEYOLOL.

Pooai pe € aipdtwv, 6 Oeog 6 Bedg TG owTNpiag pov:
dyalhidoetal ) YA@ood pov Ty dikatoohvny oov.

Kvpte, T xeiAn pov avoi&elg, kai 10 oTopa Hov dvayyehel
TNV aiveoiv oov.

‘Ot ei nBEAN0ag Ouoiav, Edwka dv- OAokaVTWHATA OVK
€080KNOELG.

Ouoia T Oe® TVEDHA CLVTETPLUUEVOY, Kapdiav
OUVTETPLUUEVNV Kol TETATIELVWHEVIV O BE0G 00K
¢Eovdevwosl.

AyaBuvov, Kopte, év i} ebdokia oov TV 21y, kal
oikoSounOntw ta teixn Tepovoalnp.

Tote evdoknoelg Buoiav Sikatoovvng, aAvagopav kal

O\okavTwpaTta.

ii

Have mercy on me O God, in your great mercy; according
to the fullness of your compassion blot out my offence.

Wash me thoroughly from my wickedness, and cleanse
me from my sin.

For I acknowledge my wickedness, and my sin is ever
before me.

Against you only I have sinned and done what is evil in
your sight, that you may be justified in your words, and
win when you are judged.

For see, in wickedness I was conceived, and in sin my
mother bore me.

For see, you have loved truth: you have shown me the
hidden and secret things of your wisdom.

You will sprinkle me with hyssop and I shall be cleansed;
you will wash me, and I shall be made whiter than snow.

You will make me hear of joy and gladness; the bones
which have been humbled will rejoice.

Turn away your face from my sins, and blot out all my
iniquities.

Create a clean heart in me, O God, and renew a right
Spirit within me.

Do not cast me out from your presence, and do not take
your Holy Spirit from me.

Give me back the joy of your salvation, and establish me
with a sovereign Spirit.

I will teach transgressors your ways, and sinners will turn
to you again.

O God, the God of my salvation, deliver me from
bloodshed, and my tongue will rejoice at your justice.

Lord, you will open my lips: and my mouth will declare
your praise.

For if you had wanted a sacrifice, I would have given it;
you will not take pleasure in burnt offerings.

A sacrifice to God is a broken spirit;

a broken and a humbled heart God
will not despise.

Do good to Sion, Lord, in your good pleasure; and let the
walls of Jerusalem be rebuilt.

Then you will be well pleased with a sacrifice of justice,

oblation and whole burnt offerings.



Tote dvoioovoty €mi 16 BvolaoThpLov oov pooyovg. Kai
ENENOOV e, O Oedg.

A6&a TTatpi kai Yi@ kai Ayiw ITvedpartt.

Taig T@v Amootolwv mipeoPeiaig, EXefjpov, éEdhenyov ta
TARON TOV €UV EYKANUATWY.

Kai viv kai dei, kai €ig TovG ai@vag. Auny.

Taig tiig @eotokoL TpeoPeialg, EAerjuov, €Edhenyov ta
TARON TOV EUADV EYKANUATWY.

21iy. EAéNoOV e, 0 Oedg, katd 10 péya EXedg oov, kal
Katd 10 MA00G T@V oikTIpH®dV cov EdAenyov TO
AvOUNHd pov.

Avaotag 6'Tnoodg &no tod Tagov, kabwg mpoeiney,

€dwkev NUiv v aiwviov {wry, kai péya ENeog.

Doxastikon of the Praises for Sunday of the Samaritan
Woman. Mode Plagal II.
Doxastikon for Pascha. Mode Plagal I.

Ao&a Tatpi kad Yid kai Ayiw [Tvedpartt.

‘H iy 16 {wapxiag, Tnoodg 6 Zwthp HUdV, &t Ty
mynv émotag tod atpidpyov Takw, mely édntet H8wp
Tapd yuvaitkog Zapapeitidog. Thg 8¢ to dxovwvntov
@V Tovdaiwv mpooetmovong, 6 6oPOG Anutovpyog
HETOXETEVEL ADTNY, TAiG YAVKelalg Tpooproeot, pdAlov
npOg aitnoty tod &idiov Bdatog- 6 kai Aafodoa, Toig
naotv éknpuev einodoa- Aedte, (Sete TOV KPLTITOV
yvwoTtny kai O@edv, mapayevopevov oapki, S 10 odoat

1OV dvBpwmov.

Kat viv kai dei, kal gig TovG ai@vag TV aiwvwyv. Auny.
Avaotaoewd fpépa, kai AapmpuvOdpey i) mavnyvpet,
kai dAAAovg epintvéwpeba. Einwpev ddehgol, kai toig
HLOODOLY NUAG ZVYXWPTOWHEV TTAVTA Tfj AVaoTAoEL, Kol
oUTw Porowpev- XpLotog AvEoTn €k vekpdy, Bavdtw
Bavatov matroag, Kai Toig v Toig pvrpact, {winv

XAPLOAEVOG.

Then they will offer calves upon your altar. And have
mercy on me, O God.

Glory to the Father and to the Son and to the Holy Spirit.

Through the prayers of the Apostles, O Merciful One, blot
out the multitude of my transgressions.

Both now and for ever and to the ages of ages. Amen.

Through the prayers of the Mother of God, O Merciful
One, blot out the multitude of my transgression.

V. Have mercy on me, O God, in your great mercy;
according to the fulness of your compassion blot out my
offense.

Jesus, having risen from the tomb as he foretold, has given

us eternal life and his great mercy.

Glory to the Father and to the Son and to the Holy Spirit.
The spring of life’s source, Jesus our Savior, came to the
spring of the Patriarch Jacob and sought water to drink
from a woman of Samaria. But when she objected that
there was no sharing vessels by the Jews, the wise creator
diverts her with sweet words rather to ask for the eternal
water; which she accepted and proclaimed to all, saying:
Come, see the one who knows hidden things, and is God

come in the flesh to save mankind.

Both now and for ever and to the ages of ages. Amen.

The day of Resurrection; let us be radiant for the festival,
and let us embrace one another. Let us say, brethren, even
to those that hate us, “Let us forgive all things on the
Resurrection,” and so let us cry, “Christ has risen from the
dead: by death he has trampled on death, and to those in

the graves given life”
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Great Doxology. Mode I Heptaphone.

A& oot @ Seiavtt 10 6. Ad&a v VyioTolg Oed kal
€l YA eipnvn, év avBpwmolg evdokia.

Yuvodpév og, eDAOYODEV OE, TPOOKLVODUEV OF,
do&ohoyodpév og, edXaPLOTODHEY OOL, St TNV pHeydAny
oov o&av.

Kvopte Baoiled, énovpavie O¢g, ITdtep mavtokpatop:
Koptie Yie povoyevég, Inood Xptoté, kat Aytov ITvedpa.

Kbpte 6 ®€0g, 6 auvog tod Oeod, 6 Yiog tod Ilatpdg, 6

aipwv v apaptiav 10D KOGUOV, EAéEncov (UG, O alpwv

Tag apaptiog Tod KOOHOV.

[Tpoodekat thv dénoty U@V, O kabnpevog év 8e&1d Tod
[Tatpog, kal EAénoov NUAg.

‘O11 0 el Hovog Aylog, ob el povog Koprog, Tnoodg
XpLotdg, eig 66&av @eod IMatpog. Aprnv.

Kaf’ éxdotnv nuépav ebhoynow oe kai aivéow tO dvoud
o0V &i¢ TOV ai@va Kai ei¢ TOV aidva Tod al®vog.

Kata&iwoov, Kopie, év i) juépa Tavtn, Avapaptitovg
QuAaxOivat fuag.

Evloyntog ei, Kopte, 6 Oeog 1@v [Matépwv Hudv, kal
aivetov kai dedofaopévov TO Gvopd oov eig Tovg
ai@vag. Auny.

[¢vouto, Kopte, 10 éAedg oov ¢’ uag, kabamep
NAnicapev émi of.

Evhoyntog el Kopte, 8idafov pe ta Sikatwpatd cov.

Evloyntog i Kbpie, 8idagov pe ta Sikatwpata oov.

EvAoyntog el Kopie, Sidafov pe ta Sikatdpatd oov.

Kopte, kataguyn £yeviOng nuiv év yeved kal yeved.
"Eyw elna- Kopie, EAénoov pe, lacat Ty yuxnv pov, 6t
fuapTtov oot.

Kvpte, tpog o¢ katéguyov. Aidaov e Tod moteiv 10
BéAN A cov, &TL oV €l 6 Oedg pov.

‘Ot mapda oot yn {wis, &v @ @wTi cov
oyoueda eag.

[Tapdatetvov 10 EAedG 00V TOIG YIVWOKOVOL 0€. Aylog O
®¢06, Aylog Toxvpog, Aylog ABdvatog, ENénoov Huag.
(¢xy’)

A6&a TTatpi kai Yi@ kai Ayiw ITvedpoartt.

Kat viv kai dei, kal gig TovG ai@vag TV aiwvwyv. Auny.

Aylog ABavatog, ENénoov HUAG.

Aylo6 6 Oeog¢, AylogToxvpdg, Aylog ABdvatog, éAénoov
Nuds.

iv

Glory to you who have shown us the light. Glory to God in
the highest, and on earth peace, goodwill among men.

We praise you, we bless you, we worship you,
we glorify you, we give you thanks for your
great glory.

Lord, King, God of heaven, Father almighty: Lord, only-
begotten Son, Jesus Christ and Holy Spirit.

Lord God, Lamb of God, Son of the Father, who take
away the sin of the world, have mercy on us; you take
away the sins of the world.

Receive our prayer, you who sit on the right hand of the
Father, and have mercy on us.

For you alone are holy, you alone are Lord, Jesus Christ, to
the glory of God the Father. Amen.

Every day I will bless you, and praise your name for ever
and to the ages of ages.

Grant, Lord, this day
to keep us without sin.

Blessed are you, O Lord, the God of our fathers, and
praised and glorified your name to the ages.

Amen.

May your mercy, O Lord, be upon us, as we have put our
hope in you.

Blessed are you, O Lord, teach me your statutes.

Blessed are you, O Lord, teach me your statutes.

Blessed are you, O Lord, teach me your statutes.

Lord, you have been our refuge from generation to
generation. I said, Lord, have mercy on me, heal my
soul, for I have sinned against you.

Lord, I have run to you for refuge: teach me to do your
will, for you are my God.

For with you is the source of life: and in your light
we shall see light.

Continue your mercy towards those who know you. Holy
God, Holy Strong, Holy Immortal, have mercy upon us.
(3x)

Glory to the Father and to the Son and to the Holy Spirit.

Both now and for ever and to the ages of ages. Amen.

Holy Immortal, have mercy upon us.

Holy God. Holy Strong. Holy Immortal. Have mercy on

us.



Anixantaria (Ps. 103: 28b-35 with Trinitarian Tropes).
Mode II.

AvoifavTtog oov TV xeipa, T& ovumavta TAnodnoovTat
XPNOTOTNTOG, ATMOCTPEYAVTOG O GOV TO TPOOWTOV,
tapayOnoovrat. Adéa gor 6 Oedg. AAAnAodin

Avtave)eig 10 Tvedpa adT@V, kai EkAeiyovot kai €ig TOV
Xo0V avt@v émiotpéyovat. Aoéa Zoi 6 Ocd,
AMnovia.

"E€amnootelei 10 mvedpd Zov, kai ktiodrioovtal, Kai
dvakavieig 0 poowmnov TG Y. Adéa Xor ITatep,
Adéa Zou Yié, Adéa ot 10 Ivedua 10 Ayiov, A6éa Xot 0
O¢eog, AAndovia.

Acw 1@ Kupiw év 11 {wi] pov, yar®d t@ O pov, €wg
vnapxw. Adéa Zoi Tpiovmootate Oedrrg, Ilatep Yie kai
IIvedpa. Z¢ mpookvvoiuev kai So&dlopev. Aoa Zoi 6
Oeog, AAAnodvia.

EvAOyeL, 1) yoxr pov, Tov Koprov, 6 fiiog Eyvw v
Svov adtob, £Bov okdTOoC, Kal £yeveto v, Adéa
2ot Baoidet Emovpévie, Adéa Xot Ilavtokpdtop avv
Yig kai [Ivebpati. Ada Zot 6 Oebds, AAAngAovia.

Qg eueyalvvon ta €pya Zov, Kbple, mévta év copia
¢noinoag. Ao Zou Iarep dyévvnre, Adéa Xou Yie
yevvnté, Adéa Xou 10 Ivedpa 10 Aytov, 10 ék 100 Iatpdg
éxmopevopevoy kai €v Yid avamavopevoy, Tpiag Ayia
Abka Zo1. A6k o1 6 Ocds, AAAnAovia.

A6&a TTatpi kai Yi@ kai Ayiw ITvedpoartt.

Kat viv kai del kat €ig TOUG aidvag TOV aidvwv. Apnv.

ANMnovia, ANAnAovia, AAAnAovia, Ad&a Zot 6 Oedg,
AXnhovia.

AXMnAovia, AAAnAovia, AAAnAovia, Ad€a Zot 6 Oedg,
AXnAovia.

AXMnAovia, AAAnAovia, AAAnAovia, Adga Zot 6 Oedg, 1)
ENTIIG U@V, Kopte Adka Zot.

When you open your hand, all things shall be filled with
goodness. When you turn away your face, they shall be
troubled. Glory to you, O God. Alleluia.

You shall take away their spirit, and they shall die, and
shall return to their dust.

Glory to you, O God. Alleluia.

You shall send forth your Spirit, and they shall be created,
and you shall renew the face of the earth. Glory to you,
Father; glory to you, Son; glory to you, Holy Spirit. Glory
to you, O God. Alleluia.

I will sing to the Lord as long as I live; I will praise my
God while I have my being. Glory to you, Godhead in
three persons, Father, Son and Spirit: you do we worship
and glorify. Glory to you, O God. Alleluia.

Bless the Lord, O my soul. The sun knows the time of its
setting. You appointed darkness, and it was night. Glory
to you, heavenly King; glory to you, almighty One, with
the Son and the Spirit. Glory to you, O God. Alleluia.

How great are your works, O Lord! In wisdom you have
made them all. Glory to you, un-begotten Father; glory
to you, begotten Son; glory to you, Holy Spirit, proceeding
from the Father and resting in the Son. Holy Trinity, glory
to you. Glory to you, O God. Alleluia.

Glory to the Father and the Son and the Holy Spirit.

Both now and ever and to the ages of ages. Amen.

Alleluia. Alleluia. Alleluia.

Glory to You, O God. Alleluia.

Alleluia. Alleluia. Alleluia.
Glory to You, O God. Alleluia.

Alleluia. Alleluia. Alleluia. Glory to You, O God. Our
hope, O Lord, glory to You.



»

Kathismata for Christmas Day “in the Smyrnean style.
Mode IV Nenano.

Aedte Wdwpev motol, mod éyevvnn 0 Xptotog,
dkohovOrowpev Aowov EvBa 0deveL O AoTHp, HETA TOV
Maywv AvatoAiig T@v Baoidéwv. Ayyehot buvodoty,
akatanadotwg ékel. [Topéveg dypavAodory, @dnv
¢nalov. Adka &v DyioTolg AEyovTeg, TQ) orjpepov €v
ZmnAaiw tex0évTy, €k i apBévov, kai Oeotokov, év

BnOAegp i Tovdaiag.

Ti Qavpalers Mapuay; Ti ékBapPeioat @ év ooi; Ot
dypovov Yiov, xpovw éyévvnoa @noti, Tod TIKTopévov
v cOANYv pn) StdayBeioa. Avavdpog eipti, kai Tdg
1¢€w Yiov; domopov yovi Tig éwpakev; dov Oeodg O¢
BovAetat, vikatat voew TALS, WG Yéyparntat. XploTtog

gtéxon, éx ¢ [apBévov, év BnOetp tij¢ Tovdaiag.

Come, believers, let us see where Christ is has been born.
Let us follow where the star guides with the Magi, kings
of the East. Angels sing praises there without ceasing.
Shepherds abiding in the fields offer a fitting hymn,
saying: Glory in the highest to him who has been born
today in a cave from the Virgin and Mother of God, in
Bethlehem of Juda.

Why, Mary, do you wonder? Why marvel at what is done
in you? “Because I have born in time a timeless Son,” she
says. “But I do not understand how he was conceived. I
have not known man; how then can I bear a son? Who
has ever seen a birth without seed? But as it is written:
where God so wills the order of nature is overcome.”
Christ has been born from the Virgin in Bethlehem of

Judea.

INTERMISSION

Stichera for Pascha. Mode Plagal I.

[Taoya iepov Huiv orjpepov avadédeiktar- ITdoxa
Kawvov, Aytov- ITaoya pvotkodv- ITdoyxa mavoeBaoutov-
[Taoyxa Xptotog 6 Avtpwthc. [Tdoxa duwpov- ITaoxa
péya- IIdoxa t@v motdv- ITaoxa 16 mOAag Nuiv Tod

[apadeiocov avoi§av- ITdoxa, mavtag dytd{ov motois.

Agbte amo B¢ag Tuvaikeg edayyeliotplat, kai Tf

Ziwv gimate: Aéxov map’ NUOV xapdg evayyélia, Thg
Avaotaoewg Xplotod- TépTOV, XOPELE, Kal dydAAov
TepovoaAny, Tov Baoidéa Xpiotov, Beacapévn €k tod

UVIHLOTOG, WG VOUPILOV TTIPOEPXOUEVOV.

Al popogopot yvvaikeg, dpBpov Pabéog, émotaoat mpog
10 pvijpa tod Zwodotov, ebpov Ayyelov, £mt tov Aibov
kaBnuevov, kai avtog mpooeBeyEdpevog, avtaig obTwg
E\eye- Ti (nreite 1OV {OVTa peTd TOV vekpdV; Ti Opnveite
1oV dgBaptov w6 v Bopd; anehBodoat knpvate Toig

avtod Mabntaic.

vi

A sacred Pascha has been revealed to us today, a new and
holy Pascha, a mystic Pascha, an all-venerable Pascha,

a Pascha that is Christ the Redeemer, an unblemished
Pascha, a great Pascha, a Pascha of the faithful, a Pascha
that has opened for us the gates of Paradise, a Pascha that
makes all the faithful holy.

Come from that sight, you women, bearers of good
tidings, and say to Sion, “Receive from us the good tidings
of joy, of Christ’s Resurrection. Exult, dance and be

glad, Jerusalem, for you have seen Christ the King like a

bridegroom coming from the grave.”

The myrrh-bearing women at deep dawn came to the
grave of the giver of life. They found an Angel sitting
on the stone, and he addressed them and said, “Why do
you seek the living with the dead? Why do you mourn
the incorruptible as though he were in corruption? Go,

proclaim it to his Disciples.”



[Taoxa 10 Tepmvov- ITaoxa Kupiov, ITaoya- ITdoxa
navoePdopuov fuiv avétete: Ilaoxa év xapd dAAnAovg
nepuntuiwpeda- @ ITaoya, Aotpov AmnG: Kai yap €k
TAPOL OT|HEPOV, DOTIEP €K TTAOTOD, EKAAYag XpLoTog, Ta

Movata xapdg émAnoe Aéywv- Knpd&ate Aootoloig.

Typical Psalms, Stasis II (Ps. 145; “Only-Begotten Son”).

Grave Mode.

Ao&a Tatpi kad Yi@ kai Ayiw [Tvedpartt.

Alvei, 1) yoxn pov, Tov Kdplov- aivéow Koprov év t1j (wij
Hov, YoA® T@® Oed pov Ewg LTIAPYW.

un memoifate €’ dpxovTag, €mi viodg dvBpwnwy, oig 0vK
¢otL owtnpia.

¢gelevoeTal TO Tvedpa avToD. Kal EMOTPEVEL €i§ TNV
Yy avtod- €v ékeivy TR HHépa dmolodvTtal TavTeg ol
Stadoytopol adtod.

Hakaptlog ob 6 Oedg *Takwp Ponbdog avtod, 1 éAmig avtod
émi Kbplov tov Oeov adtod

TOV TOLoavTa TOV 0Vpavov kal Thv iy, THv Odhacoav
Kai TTavTa Td &V avToic

TOV QuAdooovta dAndetav €ig TOV aidva, TolodvTa Kpipa
701G AdLIKOVPEVOLG, SI8OVTA TPOPTV TOIG TTEVDOL.

Kopiog et memednpévoug, Kbplog copol Tuglovg,
Koprog avopbol kateppaypévovg, Koplog dyand
dwkaiovg,

Koplog gpulaooetl tovg mpoonAvtovg:

OpPavov kal xfipav dvainyetat kai 080V AUAPTWADY
AQaviel.

Baotlevoel Koplog eig Tov aidva, 6 Oedg oov, Ziwy, eig

YEVEAY Kal YEVEQV.
Kat viv kai del kat €ig TOUG aidvag TOV aidvwv. Apunv.

‘O Movoyevnig Yiog kai Adyog tod @eod, d0dvartog
vmapywv kal katadedpevog i Thv fueTépay cwtnpioy
oapkwOijvat £k TG aylag Oeotokov Kkai detmapOHévov
Mapiag, atpéntwg évavipwmnroag, otavpwbeig T,
Xptote 6 Oedg, Bavdtw Bdvatov matnioag, €l¢ WV Tig
Ayiag Tpradog, ovvdoalopevog @ Iatpi kai @ Ayiw

[Tvevpatt, cOooVv NUAG.

A Pascha of delight, Pascha, the Lord’s Pascha, an all-
venerable Pascha has dawned for us, Pascha. Let us
embrace one another with joy. O Pascha, ransom from
sorrow! Today Christ shone forth from a tomb as from
a bridal chamber, and filled the women with joy, saying,

“Proclaim it to the Apostles”

Glory to the Father and to the Son and to the Holy Spirit.

Praise the Lord, my soul. While I live I will praise the Lord;
while I have any being; I will sing praises to my God.

Put not your trust in princes, nor in the children of men,
who cannot save.

For their breath will go from them, they will return
again to the earth. On that day all their thoughts
will perish.

Blessed are those whose helper is the God of Jacob, whose
hope is in the Lord their God,

The God who made heaven and earth, the sea, and all that
is in them,

Who keeps truth for ever, who deals justice to those that
are oppressed, who gives food to the hungry.

The Lord sets the captives free, the Lord gives sight to the
blind, the Lord lifts up those who are bowed down, the
Lord loves the righteous,

the Lord cares for the stranger in the land.

He will help the orphan and the widow, the way of the
wicked he will utterly destroy.

The Lord will be king for ever, your God, O Sion, will
reign throughout all generations.

Both now and ever and to the ages of ages. Amen.

Only-begotten Son and Word of God, who, being
immortal, accepted for our salvation to take flesh from
the holy Mother of God and Ever-Virgin Mary and
without change became man; you were crucified, Christ
God, by death trampling on death, being one of the Holy
Trinity glorified with the Father and the Holy Spirit: save

us!

vii



Cherubic Hymn. Mode II.

Ot ta XepovPeip pooTik@g eikovifovteg kal Tf) {womotd
Tprad Tov tplodytov Huvov mpooddovteg, maoav vov
Brotiknv amoBwpeda puéptuvav. Qg tov Baoiléa tdv dAwv
vrodefdpevol. Taig dyyelikaiq dopdtws SopuPopovUEVOV

ta&eoty. AAAnlovia.

Hymn to the Mother of God. Mode Plagal II.

ALLov €0ty 0G dAANBG pakapiletv oe TV OeotdKOV, THV
QELPAKAPLOTOV KAl TTAVAUWUNTOV Kal untépa Tod Oeod
fu@v. Ty tywtépay tdv XepovPeip kai évdofotépav
dovykpitwg TOV Xepageip, TNV adtapBopws Oeov Adyov

TeKODOAY, TNV OVTWG OL0TOKOV, 08 HEYANVVOUEY.

viii

We who in a mystery represent the cherubim and sing the
thrice-holy hymn to the life-giving Trinity, let us now lay
aside every care of this life. For we are about to receive
the King of all, invisibly escorted by the angelic hosts.
Alleluia.

It is truly right to call you blessed who gave birth to God,
ever blessed and most pure and the Mother of our God.
Greater in honor than the Cherubim and beyond compare
more glorious than the Seraphim, without corruption you
gave birth to God the Word; truly the Mother of God, we

magnify you.



ALEXANDER LINGAS

Alexander Lingas is music
director and founder of Cappella
Romana and was director of the
Byzantine Chant Ensemble for
the coronation of His Majesty
King Charles III, pictured above
(center). He is a Research Fellow
of the Institute for Orthodox
Christian Studies (Cambridge,
UK). He completed his doctorate
on Sunday matins in the rite of
Hagia Sophia at the University
of British Columbia and then,
with the support of a SSHRC
postdoctoral fellowship, moved
to Oxfordshire to study theology
with Metropolitan Kallistos
Ware. He was then a Fellow of the
University of Oxford’s European
Humanities Research Centre
(1997-2021) and a member of
academic staff in Music at City,
University of London from 2006,
retiring as Professor in October
2022. His present work embraces
not only historical study but also
ethnography and performance.
His awards include Fulbright
and Onassis grants for musical
studies in Greece with cantor
Lycourgos Angelopoulos, the
British Academy’s Thank-Offering
to Britain Fellowship, research

leave supported by the Stavros
Niarchos Foundation, the St.
Romanos the Melodist medallion
of the National Forum for Greek
Orthodox Church Musicians
(USA), and the Moldavian
Cross. In 2018 His All-Holiness,
Bartholomew I, Archbishop of
Constantinople-New Rome and
Ecumenical Patriarch, bestowed
on him the title of Archon
Mousikodiddskalos.

JOHN MICHAEL BOYER

John Michael
Boyer (associate
music director)
has been a
professional singer,
conductor, and
Byzantine cantor
since 1997. He studied Byzantine
Music with Alexander Lingas,
Lycourgos Angelopoulos (+2014),
and loannis Arvanitis. Having
sung with Cappella Romana since
1999, he was made associate music
director in 2017. John is founder
and artistic director of PROTO, a
collaborative duet with Lebanese-
American cantor the Rev. John
Rassem El Massih; their seminal

recording, Sun of Justice, was
released in December, 2017. John
is an active composer and has
produced new music for several
recordings, including The Divine
Liturgy in English in Byzantine
Chant (Cappella Romana), All
Creation Trembled (Holy Cross),
Sun of Justice (PROTO); as well as
Cappella Romana’s forthcoming
recording of the Orthodox Funeral
Office, music originally composed
for the funeral of Sir John Tavener
in 2013. He collaborated on the
new composition Heaven & Earth:
A Song of Creation, for the St.
John of Damascus Society, and
conducted both its premiere in
2018 and its subsequent recording
with Cappella Romana (2022).
John’s book, Byzantine Chant:

the Received Tradition - A Lesson
Book was published in February
2023, with Sun of Justice: Byzantine
Chant for the Nativity of Our Lord
and an English Anastasimatdrion
using the translations of the late
Archimandrite Ephrem (Lash)
(+2016) forthcoming. John is
founder and director of the Saint
John Koukouzelis Institute of
Liturgical Arts (koukouzelis.

net), which offers instruction in
Byzantine Music and Liturgics.

He is Protopsaltis (chief cantor) of
the Greek Orthodox Metropolis
(Diocese) of San Francisco,
currently on loan as full-time
Cantor and Director of Music

at Holy Trinity Greek Orthodox
Cathedral in New Orleans. In 2018,
John married renowned Greek
philologist and modern historian,
Evangelia Boubougiatzi. They
have twin girls and split their time
between the United States and
Pyrgetos of Larisa, Greece.
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nearly 20 years of friendship
and collaboration

Louise Bishop

Bonnie Blackburn and Leofranc
Holford-Strevens

Ava and Henry Brandis

William Dolan and Suzanne
Bromschwig

Karin Brookes Woods
& Simon Woods

Marilyn Bruya

Paula and Bucky Buckwalter

Fr. Jon Buffington, in memory
of Fr. John Horgan, one of the
greats

Eva and Chris Canellos

Stefannia Chirita, in memory of
Razvan Chirita

Emily and Greg Christakis

Paul Christensen

Deacon David & Barbara Cole, in
honor of John Boyer

Boeing Gift Matching Program
The Boeing Company

Mrs. Anna Counelis

Anne Darrow

Tara DeCoster

Debra A Dimone

Ann Dolber, in memory of
Jana Libby

Barbara Karis Downey

Rob and Nancy Downie

Roger & Photini Downie
Robinson

Anne E. Draper

Hal Opperman

Jeffrey Ewen

Kathryn Falkenstern &

Joseph Ediger

Rev. Randolph Farrar

Hollis A Fay

Andrew and Robin Firth

Michael E. Foat &

Amelia N. Langston, in memory
of Christine Knodt

David Frackelton

Elizabeth Franklin in Memory of
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Dr. Vladimir Morosan and Helen
Levenetz

Bill & Jodie Levey

Barbara Lightheart in honor of
Kerry McCarthy

Anthony J. Limberakis, MD

Lex & Lynn Lindsey

Heidi Linehan

Dr. Wesley Lingren

Carol Ann Link

James N. Long

Henry Louderbough

Judy Lucas

N. Lundeen

Julie A Marshall

Charlie Martin

John W. McDonald

Marcy Mclnelly

Kathryn McLaughlin

Betty and James McWhorter

Richard Meade, in honor of Mark
Powell

James W Meares DDS

Steven Mempa and Juliet
Schwalbach

Rod & Meg Merrick

Jerry Meyer

Jen Milius & John Eisemann

Mrs. Natalia Modjeska

Mary E. Montgomery

Rev. Robert P. Morrison

James and Jeanette Munyon

Greg and Melanie Nickel

Carl K. and Ellen E. Nielsen, in
honor of Mark Powell

Stephanie and Charles Noble

William North

Eileen O’'Neill Odum

Nancy Olson

Elaine & David Osowski

Tamar Pearsall

Vitaly Permiakov

Deborah Peters

Daniel Pickens-Jones

Bob and Linda Pulsinelli: In
Memory of Thomas Doulis

Elizabeth Pulsinelli, in memory
of Tom Doulis

Mark Raugas and Karin Holt

Manuel Recio

Melissa K Reeves

Carol Gabrielli and Vicki
Reitenauer

Cynthia Richardson

Linda Rickert

Lee Ann Riesen

Ross and Irene Ritterman

Charlene Rogers in memory of
John A Rogers

Britt Rossiter and Kintea Bryant
Rossiter

Teri Rowan

Robert Saler



Victoria Scarlett and Joseph Anderson

Catherine Schiedler & Charles Shaw

Dr. John and Mrs. Susan Schilke

Douglas Schneider

Ann Richel Schuh,
in honor of Mark Powell

Julana and George Schutt

Dr. James Skedros

Fr. Daniel and Tamara Skvir, in honor of
Mark Powell

Barbara & Ed Slaughter

Jeff Sloane, in honor of Mark Powell

Frances N D Stearns

Donald Rae Stephenson

Fr Tyler A Strand

Lynda B. Strand

Irene T Supica

Nadia Tarnawsky, in memory of
Borys Tarnawsky

Valerie Ann Taylor

Wendy-Marie Teichert

Edward Tenny

Bill Scott and Kate Thompson

Carol Toensing

Dr. & Mrs. Matti Totonchy, in memory of
Saib Tappouni

Cynthia Trumpower, in memory of Cathy
Amen

Joe & Sue Van Wassenhove

Stefanos Vertopoulos & Mary Osborn

Karen Vincent

Rita Warton

Elaine Weeks

Michael Weidemann

Rob Weltzien Jr

Richard Winterstein

Mona Yurk

Introit ($35+)

Anonymous (5)

Paula Cipolla & Steve Albright, in memory
of Niels Andersen

Gregory Alexandropoulos

Erik Anderson

Benedict Archer

Nan Artman

Peter Bachman

Margaret Barnes

Richard & Megan Barrett

Suzanne & Rex Barthelmess

Yelena Bashkatova

Enrique & Barbara Bava

George Bergen

Tom Bird

Laurie Bloch

Gregory Blonde

William J. Bridge

Kristina Bright

Anthony Buell

William Buettner

Anthony Burgess-Cassler

William Kent Burtner

Barbara Canada

Diana Cathey

Sandra Chiodo

Tom & Irene Christy

Rev. Joseph Cirou

Philip Clum

Elaine Coate

Tom De Blasis

Bill Denham, in memory of June
Quackenbush Denham

Tracey Edson

Lynn Edwards

Mary Egan

Serena Enke

Marilyn Farwell

Helen Ferentinos

Marjorie Ferry

Richard Fiddler

Bill & Susan Fort

Jacqueline Franzen

Francesca Freccero

Lolita Gallamore

Anastasia Gaydyukova

Katherine Giachetti

Alexander and Carey Ann Ginos

Sara Goodman

M Melita Green

Gerald Greeve

Laura Gregory

Marcia Haack

Margaret Haig

Kevin & Abbey Siegfried

Stephen Haralampu

Karen Harris

Nancy Hartline

Roland Havens

Daniel Heila

Paul Hopp

Heather Houston

Susan Hughes & John Burns

Elizabeth Ilem

Jessica Israels

Clinton W. and Donna D. Kemp

Bruce King

Scott & Sophia Kondoleon-Taylor, in
memory of Cathy Amen

Eileen Koven and John Leen

Robert Krajewski

Jenny and Jonathan Kuizinas

Robin Laakso

Evan Labs

Dr. Carol Leitschuh

William Lemaster

Annika Linde

Erik Long

David Ludwig

Maria Mackavey

William Madill

Terri Maragos, in memory of Nikos
Maragos

Meladee Martin

Georgene McCarty

Stephen McCord

Joseph & Judith McDougall

Sarah McFarlane

John Merrick

Marcel Miller

Ryan Morrow

Julia M. Nagaoka

Coral Natta

Stewart Nestor

Steven and Lara Niedermeyer, in memory
of our aunt Cathy Amen

Allison Nisbet

Diane Nolan

Martin Nugent

Carrie Odell

Nataliya Olson

Julie Ort

Frances K Ousley

Marsha Owens

Theresa Papas

Ted Phillip Pappas

Veronica Parnitski

Jason Payne

Rob & Arlene Perry

Linda B. Peters

Angelica Plass

Alice Poinier

Ellen Potthoff

Aleksander Przybylo

Patricia Ramsey

Larry Rinehart

Jean-Christophe Rosaz

Victor Rosu

Stephanie Ryder

Rev. Dr. Audrey L. Schindler
Leslie Schockner

Stephanie Scripps

Rosemary Shiolas

Gwen and Alan Shusterman
Leslie Simmons & Nik Walton
Robert Smith

Kaya Stasch

Clarissa State

Effy Stephanopoulos

Kimberly Stevens

Betty Stevenson

Alexandra Stone

Thomas Stone

Joe Stout

Clio-Ragna Takas

Roy Teramoto

Valorie Thomas

Manhing Tsui

Stephen Urion

Sharon Van Horn

George John Vranas

David Webster

Penny Welch & William A Southworth
Arisha Wenneson

Jonathan Went

Andrew Simon & Lawrence Williams
Jeremy Williams

Mary Gorjance & Robert Winship
Jeff Winslow

Your gifts help us continue our mission,
giving you the opportunity to hear
exquisite vocal programming. Please
advise us of any errors or omissions.

Volunteers and ushers
Caroline Alexander
Mary Ellen Andre
Aaron Armstrong
Christine Auerbach
Mary Ellen Andre
Robin Bacon-Shone
Suzanne Bader

Maria Boyer

Carol and Tom Brooks
Margaret Brown

Sue Butell

Gracie Campbell
Rebecca Clodfelter
Marilee Davies

Beth Davis

Abby and Marvin Dawson
Anne Draper

Jen Milius and John Eismann
Kate Ehrenberg

Mary Forst

Ann Gaftke

Ann Glusker and Peter Hunsberger

Laura Graser

Julia & Seymour Hanfling

Joan Hart

Tarky Hart

Fran Head

Gregor Henrikson

Carol Herzberg

Andrea Hess

Michael Hooning

Tom & Carol Hull

Don & Lila Isaacson

Wendy Jackson

Dorothy Jones

Heidi Kohne

Louisa Lakos

Carol Leitschuh

Brian Lew

Sidne Lewis

Michelle & Haynes Lund

Cynthia Markum

Kerry McCarthy

Sue McDowell

Linda Mendez

Karen Mercer

Cynthia Mooney

Coral Natta

Stephanie and Charles Noble

Kevin O’Connor

Ann Osterberg

Anna Quinn-Smith

Kathy Rausch

Michelle Ritchie

Judy Robertson

Photini Downie Robinson
& Roger Robinson

Paul and Brittany van der Salm

Janet Schaeffer

Catherine Schiedler and Charles Shaw

Andy Schreer

Art Segal

Randy Shapiro

Charles Shaw

Pam Silimperi

Dirk Singletary

Cliff Sloane

Robert Stevenson

Aimee Tucker

Molly Weaver

Kathleen Worley

Kiyomi Yoshida

Thank you to all our volunteers!

YOU CAN HELP!

Are you interested in hosting a Cappella Romana artist
in your guest room or ADA? Helping in the office?

Volunteering at concerts? Helping with events?

Contact David Krueger:
david@cappellaromana.org
503-236-8202
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Cappella Romana
receives the Archon
Sophia Award for
Excellence

New York City — At the October 2023
gathering of the Archons of the Ecumenical
Patriarchate, Dr. Anthony J. Limberakis,
National Commander, and his wife Dr.

Maria Limberakis pr esented Cappeua His Eminence Metropolitan Gerasimos of San Francisco (honorary chairman),
Romana with the Archon Sophia Award for Mark Powell, Alexander Lingas, Maria & Anthony Limberakis (credit ]. Mindala)

Excellence.

Dr. Anthony Limberakis noted in his remarks that “Cappella Romana reminds us all of the
breathtaking beauty of our tradition with its marvelous re-creation of what Byzantine sacred choral
music actually sounded like in Hagia Sophia cathedral. In this, they illuminate and inspire us, and
move us to redouble our efforts for the defense and protection of our Holy Mother Church. The
importance of this cannot be understated, and they richly deserve the Sophia Award”

The Archons also presented Cappella Romana in a concert of Lost Voices of Hagia
Sophia at the St. Nicholas Shrine at the WTC and the ensemble chanted the liturgy
at Holy Trinity Greek Orthodox Cathedral. More at archons.org

The beloved holiday Masterpiece returns!

Handel’s Messiah

Featuring Cappella Romana!

FRIDEC 8|7:30 PM
SATDEC9|7:30 PM

SUN DEC 10| 3:00 PM
FIRST BAPTIST CHURCH, PORTLAND

Great seats are still available but going FAST!

PBO.ORG

PORTLAND BAROQUE ORCHESTRA

GREAT MUSIC. PERIOD.






