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From Passion Week Maximilian Steinberg (1883-1946)

From the “Bridegroom” Orthros of Great Monday - Great Wednesday
“‘Ammunys/Alleluia” (Znamenny chant) Soloist Z. Mandell
Troparion: “Ce >xenux rpspet/Behold, the Bridegroom comes” (Znamenny chant)
Exaposteilarion: “Uepror TB011/Your bridal chamber” (Kievan chant)
Soloist J. Thoms

From Passion Week Alexander Gretchaninoff (1864-1956)

From the Presanctified Liturgy
The Beatitudes “bo mapcrsuu TBoem/In your kingdom” Soloist E. Lau
“Csere Tuxmit/O Joyful Light”
“lla ucnpasutcsa monutsa Mosi/Let my prayer be directed” Soloists J.M. Muir,
E. Lau, C. van der Salm, V. Petrolitinaité, K. Buhler, S. Beaty
“Hprne cunet Heb6ecupisa/Now the Powers of Heaven”

INTERMISSION
From Passion Week

From the Orthros of Great Thursday
Troparion: “Erna cnaBHum yaennus/ When the glorious disciples”
(Znamenny chant) Soloist S. Beaty
Canon, Ode 9, Heirmos: “Crpancrsus Bragsrana/Come believers”
(Znamenny chant) Soloist C. van der Salm

Steinberg

From the Vesperal Divine Liturgy of Great Thursday
Great Entrance and Communion Chant: “Bedepu TBoes Tatinbra/Of your
mystical supper” (Znamenny chant)

From the Vespers of Great Friday and Orthros of Great Saturday
Troparion: “braroo6pasusiit Mocud/The Noble Joseph [of Arimathea]”
(Bulgarian chant)

From the Passion Orthros of Great Friday
Exaposteilarion: “Pas6oitnuka 6maropasymuaro/The Wise Thief” (original
composition) Soloists C. van der Salm, V. Petrolitinaité, S. Beaty, ].M. Muir

2

From the Orthros of Great Saturday

Canon, Ode 9, Heirmos: “He pripait mene, Matu/Do not weep for me”

(Znamenny chant) Soloist L. Green

From the Vespers of Great Saturday (the Ancient Paschal Vigil)
“BockpecHn, boxxe/Arise, O God” (based in part on Znamenny chant)
Soloists Th. Dumitrescu, V. Petrolitnaité

Great Entrance Chant “Jla momunt Bcskas mnotb/Let all mortal flesh”

(Znamenny chant) Soloist S. Beaty

CAPPELLA ROMANA
SOPRANO ALTO TENOR BASS
Photini Downie Daphne Barnum Daniel Burnett Jesse Cromer
Robinson Sarah Beaty John Cox Theodor Dumitrescu
Noelle Goodenberger Kristen Buhler Leslie Green Erik Hundtoft
Vakaré Petroliinaité Susan Hale Michael Hilton David Krueger
Catherine van der Salm Emily Lau Joseph Michael Muir ~ Zachariah Mandell

Jason Thoms

NOTES

Historians of Orthodox Christianity have
charted the emergence of a “Russian Religious
Renaissance” out of the so-called “Silver

Age” of Russia, the culturally fruitful but
politically turbulent decades immediately
prior to the Bolshevik takeover in 1917. This
movement encompassed a broad range of
efforts aimed at various forms of spiritual,
ecclesial, cultural, and national renewal within
the traditions of Slavic Orthodoxy. Its creative
and often eclectic use of diverse ancient and
modern sources overlapped with such other
contemporary cultural phenomena as pan-
Slavism and, thanks in part to the brilliance
and productivity of Russian intellectuals living
in Western exile, its effects continued to be felt
well into the Soviet period.

The analogue to the Russian Religious
Renaissance in the field of sacred music was
the “New Direction” in Russian Orthodox
liturgical music, the best-known product

of which is the All-Night Vigil, Opus 37 by
Sergei Rachmaninoff (1873-1943). The course
of the New Direction was set during the late
nineteenth and early twentieth centuries by
an influential and productive group of clergy,

composers, conductors, and scholars who
turned away from the Italian and German
styles of polyphonic choral music that had
developed in Russian Orthodoxy since the
reign of Catherine the Great (1762 until her
death in 1796). Instead, they found inspiration
for the creative renewal of church music

in Slavonic monophonic chant and native
traditions of polyphonic singing, both historic
and living, thereby forming a movement

that Vladimir Morosan has called the “New
Russian Choral School”

Despite their professions of musical
nationalism and religious Orthodoxy, in

their church music the advocates of the

New Direction proved to be as eclectic as
their colleagues in theology and religious
philosophy. In addition to Rachmaninoff, the
ranks of the composers in the group include
such figures as Stepan Smolensky (1848-1909),
Alexander Gretchaninoft (1864-1956) and
Alexander Kastalsky (1856-1926), all of whom
were associated to varying degrees with the
Moscow Synodal School of Church Singing.
In their works one regularly finds seemingly
contradictory styles reconciled: for example,
traditional chant motives set to late Romantic
harmonies, or imitative counterpoint (the



sixteenth-century Western style of part-writing
then being revived in the Roman Catholic
West by the Caecilian Movement, with its
exaltation of Italian Renaissance composer
Giovanni Pierluigi da Palestrina), dissolving
into polyphonic textures redolent of Russian
folk music in their parallelisms and open
sonorities.

Until recently, the prominence of the Moscow
Synodal School led historians to underestimate
the importance of parallel developments in
the imperial capital of Saint Petersburg that
followed the appointment in 1883 of Mily
Balakirev and Nikolai Rimsky-Korsakov to the
posts of, respectively, Director and Assistant
Director of the Imperial Court Capella.
Marina Rakhamnova, however, has argued
convincingly that Rimksy-Korsakov’s legacy
of forty sacred works is in fact “comparable to
that of his contemporary” Tchaikovsky. Pauline
Fairclough has also shown how Mikhail
Klimov, a graduate of the Moscow Synodal
School who became an assistant conductor

of the Imperial Court Capella in 1902 and
then served as its Principal Conductor from
1913 to 1935 (during which its name changed
repeatedly), strove to pursue the agenda of the
New Direction into the early Soviet period. It
was only from 1922 that Klimov was required
to submit his programs for state approval, a
demand that heralded escalating restrictions
on the singing of Russian religious music that
culminated in 1928 when the Capella was
finally forced to cease its annual performances
of Rachmaninoff’s Vigil, the last Orthodox
liturgical item in its repertory. Finally,

Oksana Lukonina has drawn attention to the
little-known fact that Maximilian Steinberg
(1883-1946), a composer who figures nowhere
in the standard histories of Russian liturgical
music, completed in Petrograd (as Saint
Petersburg was then known) during the early
years of Communist rule a sacred masterpiece
that matches the best work of the New Russian
Choral School in its scale, technique, and
inspiration.

Passion Week, Opus 58 by Gretchaninoff

The first composer of the “New Direction”

to produce a volume of choral music for

the Byzantine services of Great and Holy
Week (the week before Easter) with “Passion
Week” in its title was Alexander V. Nikolsky
(1874-1943). Rakhmanova describes Nikolsky’s
Chants for Passion Week, op. 35 of 1911 as being
“a collection of masterful arrangements of
traditional chants for the liturgical services of
Passion Week” that did not form “a cohesive
cycle” Shortly thereafter Gretchaninoff
embarked on the composition of his Passion
Week, Opus 58, conceiving it on a far grander
scale. Completed in 1912, it soon received
multiple performances before being largely
forgotten until the 1990s.

In compiling the texts for his Opus 58,
Gretchaninoff formed a dramatic arc from
darkness to light that, as Oksana Lukonina has
noted, Steinberg imitated a decade later. Unlike
either Nikolsky before him or Steinberg after,
however, Gretchaninoff made only sporadic
use of traditional chant melodies. Sometimes,
as Rakhmanova has observed, chants appear
only as fragments subsumed into luxurious
musical textures shaped by Wagnerian
techniques and allusions, becoming almost
indistinguishable from their musical
surroundings.

On the present concerts Cappella

Romana performs four movements from
Gretchaninoff’s Passion Week featuring
liturgical texts that Steinberg later chose not to
set. None of these texts is unique to the week
before Easter, being taken from the services
celebrated in the Byzantine rite throughout the
penitential season of Great Lent. The first is a
setting of The Beatitudes (Matthew 5:3-12) as
chanted in Lent with the refrain “Remember
us, O Lord” during the late afternoon service
of the Ninth Hour with Typika (or “Typical
Psalms”). Gretchaninoff allots most of its
biblical text to an alto soloist, whose verses are
punctuated by choral refrains.

“O Joyful Light” is an ancient Christian
evening hymn heard at every celebration of
the evening office of Vespers according to
the rite of the Holy City of Jerusalem. With
a stepwise melody and solemn block chords,
its music recalls techniques for harmonizing
chant frequently employed by composers of
“New Direction” (including Gretchaninoff
himself). Yet, like Rachmaninoft’s “Rejoice,
O Virgin Mother of God,” it is a wholly
original composition imbued with the spirit of
antiquity.

“Let My Prayer Be Directed” and “Now the
Hosts of Heaven” are from the Divine Liturgy
of the Presanctified Gifts, a communion
service for penitential weekdays from the
ancient Constantinopolitan rite of the Great
Church of Hagia Sophia. The former is a
setting of selected verses of Psalm 140 (141) set
in the call-and-response format of responsorial
psalmody. Originally this took the form of
simple alternation between one or more
soloists singing its verses and a choral refrain.
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By the end of the nineteenth century, however,
it had become customary in many churches
of the Russian Empire to hear the verses sung
by a vocal trio or semichorus (Baldassare
Galuppi and his Ukrainian student Dmitro
Bortnyansky established the precedents for
this in their settings for the Imperial Chapel
in Saint Petersburg). Gretchaninoff blends
the older practice with this newer tradition
by assigning the verses to a tenor soloist
accompanied by a treble semichorus.

“Now the Hosts of Heaven” is a chant for

the Great Entrance of the Presanctified

Gifts, a solemn procession during which the
eucharistic elements—the offerings of bread
and wine already consecrated as the Body
and Blood of Christ on the preceding Sunday
Divine Liturgy—are transferred to the altar.
In received practice this procession occurs in
silence after the choir sings “see, the perfected
mystical sacrifice is being borne in” Once the
procession has entered the sanctuary, the hymn
resumes with the words “With faith and love,

It’s an excellent festival model.
—DARYL BROWNE, OREGON ARTSWATCH




Alexander Lingas examining Steinberg’s Passion
Week manuscript, Saint Petersburg, Russia.

let us draw near that we may become partakers
of everlasting life. Alleluia, Alleluia, Alleluia”

Passion Week, Opus 13
by Maximilian Steinberg

Maximilian Oseyevich Steinberg was born in
1883 in the Lithuanian city of Vilnius, at that
time a part of the Russian Empire. Raised in

a cultured Jewish family, he moved to Saint
Petersburg to continue his education in both
science and music, enrolling simultaneously
in the Faculty of Natural Sciences at the
University of Saint Petersburg and at the
Conservatory. At the latter he studied under
illustrious teachers including Rimsky-
Korsakov, who welcomed him (along with

his classmate Igor Stravinsky) into the social
circles of his family. Steinberg soon became a
trusted assistant to Rimsky-Korsakov, traveling
with him to Paris in April 1907 for the Saison
Russe organized by Sergei Diaghilev and, a
few days before Rimsky-Korsakov’s death in
June 1908, marrying his daughter Nadezhda
Nikolaevna in the Orthodox Church (an act
that would have required Steinberg to be
baptized a Christian). Unlike Stravinsky, after
the advent of Communism, Steinberg decided
to remain in Russia, where he had a long and
illustrious career as a composer and served in
a variety of leadership roles at what eventually
became the Leningrad Conservatory, dying in
that city in 1946.

Although Steinberg composed no liturgical
music when the New Russian Choral School
was at its apogee, during the politically

turbulent second decade of the twentieth
century he turned toward symbolism and
mysticism with settings of Maeterlinck and
Byron. Only in 1921, when Klimov and his
ensemble (by then renamed the Petrograd
People’s Choral Academy) were still performing
Slavonic chant and a broad range of Russian
sacred choral music, did Steinberg commence
writing his Passion Week (Cmpacmmas
Ceomuuya), Opus 13, completing it on 15
November 1923. A musically sophisticated
setting of hymns in the Church Slavonic
language from the services of Holy Week—for
a chorus divided at times into twelve parts—
Steinberg’s Opus 13 is indebted for its form to
Grechaninov’s earlier Passion Week, Opus 58 of
1912. Both works begin their narratives shortly
after the arrival of Jesus in Jerusalem with
chants sung in the Byzantine rite during the
first three days of Holy Week at matins, services
of morning prayer in which Christ is likened
to the bridegroom from the Parable of the Ten
Virgins (Matthew 25: 1-13). They continue in a
similar manner with selections from services
celebrated later in Holy Week commemorating
the betrayal and Passion of Jesus before
concluding with the same two items from the
Divine Liturgy of St. Basil celebrated on the eve
of Easter Sunday: the psalm response “Arise,

O God” and the Great Entrance hymn “Let all
mortal flesh keep silence” The former is sung
instead of the usual Alleluia before a gospel
reading announcing Christ’s Resurrection,
whereas the latter accompanies the solemn
procession of the unconsecrated gifts of bread
and wine from the table of their preparation

to the altar, a liturgical action that Byzantine
liturgical commentators interpreted also as

a representation of the burial procession of
Christ.

There are, however, significant differences
between the two Passion Weeks in their design
and use of source materials. Grechaninov had
set several generically penitential texts used
throughout the period of Great Lent, but every
text Steinberg selected is directly tied to the

p historical narrative of Holy Week, thereby

Dear Friends,
It all started here — in the Pacific Northwest.

In 1991, a young doctoral student in musicology named Alexander
Lingas founded Cappella Romana right here with a group of friends.
For 35 years, the Northwest has been the heart of the ensemble — not
a stop on a tour, but home.

And that belonging is sustained by you. Your generosity makes
everything possible: even the most unglamorous logistics and work that
never appears in a program book — and, most importantly, paying our
professional performers. Every gift from this community—from you—is
what keeps this music alive and in your hands.

After this season, Dr. Lingas passes the torch, stepping back as Music
Director to focus on the scholarship and written work only he can do.
John Michael Boyer — who has been part of the Cappella Romana
family since 1999 — will serve as interim music director next season
while we conduct an international search for a new music director.

We are deeply grateful for 35 years of your support here in the
Northwest. The next chapter of Cappella Romana will be written right
here, with you.

With heartfelt thanks,

Mark Powell, Executive Director

3 In Mulieribus

luminous in song

Apr 18, 8pm | Old Madeleine Church
Apr 19, 4pm | Old Madeleine Church

Experience the subversive sensuality of the ancient
Greek poet Sappho. This concert brings her timeless
verses to life in song, including the world premiere of
The Sleep Wind, by Charles Rose, written exclusively
for IM. Works by Brahms, Undine Smith, lldebrando
Pizzetti, and John Blow will also be performed by
pianist Susan McDaniel, soprano Madeline Ross, and
the IM singers. Additionally, a free pre-show cocktail
event will offer more insight into Sappho’s enduring
power as a muse and a poet.

@ www.inmulieribus.org

@inmulieribuspdx

€ ~Mutieribusportiand

Whispers of Desire
»Apr 18 & 19¢




MAXIMILIAN STEINBERG
PASSION WEEK

CAPPELLA ROMANA

ALEXANDER LINGAS

Available
today on

(D and LP

Maximilian Steinberg: Passion Week, Opus 13
WORLD PREMIERE RECORDING
Nikolai Rimsky-Korsakov: Chants for Holy Week

tightening its focus on the Passion of Christ.
Steinberg also adhered more closely to the
musical ideals of Smolensky and Kastalsky by
basing all but one movement of his Opus 13
directly on traditional chants. This endowed
his Passion Week with comparative objectivity
as Steinberg tempered the sonic luxuriance of
late Romantic harmonies with open sonorities
mildly spiced with diatonic dissonance and
occasional passages of imitative counterpoint.

On 12 December 1923, less than a month after
he had completed his Opus 13, Steinberg wrote
in his diary that

Today I learned from Klimov that all sacred
music has been banned, with the exception
of two classic works. That means there is no
hope of hearing Passion Week...new values

are not created, while the old are humiliated.

Lacking viable alternatives at home for its
performance and publication, Steinberg
turned west to the émigré firm of W. Bessel
in Paris. Around 1927, the year of Steinberg’s
last trip to Western Europe, Bessel released
a trilingual edition of Passion Week that
provided each choral number with its original
Church Slavonic text, a fine Latin translation
by Vsevolod Bakhtin, a classicist based at
the Russian National Library in Leningrad,
and a looser English translation by Robert
Burness. Shortly after Steinberg’s return

to the Soviet Union a fierce new wave of
persecution was unleashed on the Russian

Orthodox Church, leading in Leningrad to the
arrests of intellectuals with religious interests
including the same Vsevolod Bakhtin, who

is today honored as a martyr by the Russian
Orthodox Church. Thus Passion Week became
a nearly mythical forbidden work known only
to a handful of musical insiders in Russia.

For about a decade it fared somewhat better
abroad, with French periodicals of the interwar
period recording partial performances of
Passion Week in its Latin translation.

Today the Parisian edition of Passion Week

is extremely rare, but several copies made
their way across the Atlantic into libraries and
private hands. One such score came into the
possession of Russian-American conductor
Igor Buketoff (1915-2001), the son of a Russian
Orthodox priest and a lifelong champion of
Russian and contemporary music. Buketoft’s
daughter Barbara Mouk relates that in the

late 1990s her father, having sought for years
without success to find an American choir
capable of performing Steinbergs Opus 13,
enlisted his niece Tamara (née Turkevich)
Skvir and her late husband, the Very Rev.
Daniel Skvir of Princeton, New Jersey, to assist
with this quest. The Skvirs, in turn, shared with
me an electronic copy of the Bessel edition in
the autumn of 2012 when I was attending the
Orthodox Chapel of the Transfiguration at
Princeton University. The generous support
of an anonymous donor wishing to honor the
Skvirs enabled the creation of a new edition
of Passion Week by Musica Russica and what
we believe to have been its world premiere
performance by Cappella Romana on 11 April
2014 in Portland, Oregon. The same donor’s
gift made possible Cappella Romana’s world
premiere recording released in 2015. In this
way the hopes of Steinberg and Buketoff for
choirs outside Russia to take up this work were
finally fulfilled, rescuing this beautiful and
profound sacred choral work from over 9o
years of undeserved obscurity.

—Alexander Lingas

ALEXANDER LINGAS

Alexander Lingas is Music Director of
Cappella Romana, which he founded in 1991 to
explore through scholarship and performance
the sacred musical inheritance of Old Rome
and the West and New Rome (Constantinople)
and the East.

In recognition of Dr. Lingas’s contributions

to the field, His All Holiness, Bartholomew I,
Archbishop of Constantinople-New Rome and
Ecumenical Patriarch bestowed on him the
title of Archon Mousikodiddskalos (Teacher of
Music) in 2018.

Dr. Lingas is Professor of Music at the Institute
for Orthodox Christian Studies (Cambridge,
UK), Professor of Music and Associate
Director of the Institute of Sacred Arts at St.
Vladimir’s Orthodox Theological Seminary

in New York, and Professor Emeritus in the
Department of Performing Arts at City St.
George’s, University of London. In June 2025
he was elected to a four-year term as Chair of
the International Society for Orthodox Church
Music.

He received post-doctoral grants from

the Fulbright Program and the Onassis
Foundation for musical studies with Byzantine
cantor +Lycourgos Angelopoulos and from
the Canadian Social Sciences and Humanities
Research Council for theological studies with
+Metropolitan Kallistos (Ware), followed by
additional awards from the Stavros Niarchos
Foundation, the British Academy, the
Romanian Orthodox Church, and the National
Forum for Greek Orthodox Church Musicians
(USA). In 2023 he formed and directed the
Byzantine Chant Ensemble for the Coronation
of Their Majesties King Charles III and Queen
Camilla.

CAPPELLA ROMANA

The professional vocal ensemble Cappella
Romana and its recording label Cappella
Records are dedicated to combining passion
with scholarship in its exploration of the
musical traditions of the Christian East

and West, with emphasis on early and
contemporary music. Its performances “like

jeweled light flooding the space” (Los Angeles
Times), Cappella Romana is known especially
for its presentations and recordings of
medieval Byzantine chant, Greek and Russian
Orthodox choral works, and other sacred
music that expresses the historic traditions of a
unified Christian inheritance. Founded in 1991,
Cappella Romana has a special commitment
to mastering the Slavic and Byzantine musical
repertories in their original languages, thereby
making accessible to the general public

two great musical traditions that are little
known in the West. Critics have consistently
praised Cappella Romana for its unusual

and innovative programming, including
numerous world and American premieres. The
ensemble has presented annual concert series
in Portland, Oregon, Seattle, Washington,

and San Francisco, California, in addition to
touring nationally and internationally, most
recently to the Utrecht Early Music Festival,
Netherlands, the largest early music festival in
the world, where it performed its Lost Voices
of Hagia Sophia program and Good Friday in
Jerusalem before sold-out houses. Other recent
appearances abroad have included venues in
Hungary, Serbia, Germany, Belgium, Greece,
and the UK.

Cappella Records has released more than

30 recordings, including its chart-topping
Lost Voices of Hagia Sophia (44 weeks on
Billboard) and Hymmns of Kassiant, featuring
the earliest music in the world we have by

a female composer. A Ukrainian Wedding,
folk songs and sacred works sung by an all-
female ensemble led by Nadia Tarnawsky,
Juno-nominated Ukrainian War Requiem by
Benedict Sheehan, sung by the Axios Men’s
Ensemble and Pro Coro Canada, Edmonton,
and Christmas at the Castle with Psaltikon and
En Chordais are its three most recent releases.

Cappella Romana Publishing was established
in 2022 primarily to produce elegant and
complete books of settings of English liturgical
texts to Received Tradition Byzantine chant, as
well as a comprehensive textbook on reading
its notation, and publications of newly edited
medieval Byzantine chants.

cappellaromana.org
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allilviya.
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svét poveléniya Tvoya na
Zemli.
Sfih 2: Pravde nauchifesia
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Stih 3: Zavist priirhet
liudi henakézanniya.
Stih 4: Pfilozhi im z1&
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odézhdi fie imam, da viidu v
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moyeyd Svetodavche,

i spasi mid.
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Alleluia (Znamenny chant)

lleluia, alleluia,

alleluia.
Verse 1. From nightfall my
spirit is awake for You, O God,
for Your commands are light
upon the earth.
Verse 2. Learn justice, inhabi-
tants of the earth.
Verse 3. Jealousy will seize an
untaught people.
Verse 4. Bring evils upon
them, O Lord, bring evils upon
them, the glorious ones of the
earth. —Isaiah 26:9, 11, 15

Behold, the Bridegroom

B ehold, the Bridegroom
comes in the middle

of the night, and blessed is
that servant whom He finds
watching; but unworthy is the
one whom He finds slothful.
Take care then, my soul, not
to be overcome with sleep, lest
you be given up to death, and
be shut out of the kingdom;
but rouse yourself and cry:
Holy, holy, holy are You, O
God; through the Mother of
God, have mercy on us.

Exaposteilarion

our bridal chamber, O my

Savior, I see all adorned,
but I have no garment so that
I may enter it. Make bright the
mantle of my soul, O Giver of
light, and save me!

himgnnn.
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Early
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Philippe Jg

‘ 7 o tsarst¥ii tvoyém
porhiani nas Ghéspodi,

yegda priideshi vo Tsarstvii
Tvoyém.
Pomiani nas, Gh(’)spo&i.
Blazhéi fishchii dahom, yako
téh yést Tsartsvo iiebesnoye.
Pomiani nas, Gh(’)spo&i.
Blazhéni plachushchii yako tii
utéshatsya.
Pomiani nas, Gh(’)spo&i.
Blazhéni kréttsii, yako ti
naslédyat zémlyu.
Pomiani nas, Gh(’)spo&i.
Blazhéni dlchushchii i
zhazhdushchii pravd'l',
yako tii nasityatsya.
Pomiani nas, Gh(’)spo&i.
Blazhéni railostivii, yako tii
porhilovaii badut.
Pomiani nas, Gh(’)spo&i.
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The Beatitudes

In your kingdom

remember us, O Lord,
when you come in

your kingdom.

Remember us, O Lord.
Blessed are the poor in spirit, for
theirs is the kingdom of heaven.
Remember us, O Lord.
Blessed are those who mourn,
for they shall be comforted.
Remember us, O Lord.
Blessed are the meek, for they
shall inherit the earth.
Remember us, O Lord.
Blessed are they who hunger
and thirst after justice, for
they shall be filled.
Remember us, O Lord.
Blessed are the merciful, for
they shall obtain mercy.
Remember us, O Lord.

turn page quietly....

Tickets on sale now at
earlymusicseattle.org
(206) 325-7066

info@earlymusicseattle.org
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Blazhéni chistii $érdtsem,
yako tii Boga uzfyat.

Pomiani nas, Ghéspoai.

Blazhéni rhirotvortsi, yako
tii §inove Bozhii
nafekutSya.

Pomiani nas, Gh(’)spo&i.

Blazhéni izgnani pravdi
radi, yako téh yésf
Tsartsvo fiebesnoye.

Pomiani nas, Gh(’)spo&i.

Blazhéni yesté, yegda
pondsyat vam, i izhdendt, i
fekut fsyak sol glagdl, na vi
Izhtshche rhené radi.

Pomiani nas, Gh(’)spo&i.

Raduytesya i veselifesya, yako
mzdd vasha mnoga
na fiebeséh.

Pomiani nas, Gh(’)spo&i.

Slava Ottst i Sinu
i S¥yatéomu Dihu.

Pomiani nas, Gh(’)spo&i.

I nifie i pfisno i vo ¥éki
vekdv, Amin.

Pomiani nas, Gh(’)spo&i.

Porfifani nas, Ghéspodi, yegda

prifdeshi vo Tsdrstvii Tvoyem.

Poriifaiii nas, Vladiko, yegda

prifdeshi vo Tsdrstvii Tvoyem.

Poriifaiii nas, Sviatly, yegda

prifdeshi vo Tsérstvii Tvoyem.

Blessed are the pure in heart,
for they shall see God.

Remember us, O Lord.

Blessed are the peacemakers,
for they shall be called the
children of God.

Remember us, O Lord.

Blessed are those who are perse-
cuted for justice’s sake, for theirs
is the kingdom of heaven.

Remember us, O Lord.

Blessed are you when men
shall revile you and persecute
you and say all manner of evil
against you falsely for my sake.

Remember us, O Lord.

Rejoice and be glad, for great
is your reward
in heaven.

Remember us, O Lord.

Glory to the Father, and to the
Son, and to the Holy Spirit.

Remember us, O Lord.

Both now and ever and to the
ages of ages. Amen.

Remember us, O Lord.

Remember us, O Lord, when
you come in your kingdom.
Remember us, O Master, when
you come in your kingdom.
Remember us, O Holy One, when
you come in your kingdom.

COMING SOON

CAPPELLA ROMANA'S 35TH ANNUAL SEASON

CHANT ENCOUNTERS

SERIES CONCERTS CONDUCTED BY JOHN MICHAEL BOYER
OPENING WITH RACHMANINOFF'S ALL-NIGHT VIGIL (VESPERS)
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S\'Iéfe tihii styatiya

slavi, bessmértnago

Otsé fiebésnago, s¥yatago,
blazhénnago, Tistse Hfisté:
prishédshe na zapad sélntsa,
videvshe svét vechérii,
poyém Ottsa, Sina i s¥yatdgo
Diha, Béga. Dostdin yesi

vo fsya viernena pét biti gldsi
prepodobnirii, Sine

Bozhii, zhivét dayai: témzhe
mir tya slavit.

a ispravitsia molitva
moy4, yako kadilo pfes
Toboyu: vozdeyaniye rukd
moyéyu, zhértva Vechériiaya.
Lik: Da ispravitsia. ..
Stih a: Gho’spodi, vozzvah k
Tebé, uslishi rhia: vonri
glasu moléniiya moyego,
vitegda vozzvati thi k Tebé.
Lik: Da ispravitsia. ..
Stih b: Polozhi, th’)spodi,
hraféniye ustdom moim, i
dvef ograzhdéiiiya o ustnah
moih.
Lik: Da ispravitsia. ..
Stih c: Ne ukloff sérdtse
moyé v slovesa lukdvstviya,
fiepshchevati vini o greseh.
Lik: Da ispravitsia. ..

Da ispravitsia molitva moya,
yako kadilo pfes Tobéyu:

H lik poyét: vozdeyaniye rukd
moyéyu, zhértva Vechériiaya.
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O joyful Light

joyful Light of the holy

glory of the immortal,
heavenly, holy, blessed Father,
O Jesus Christ. Now that we
have come to the setting of the
sun and see the evening light,
we sing the praise of God,
Father, Son and Holy Spirit.
It is right at all times to hymn
you with holy voices, Son of
God, giver of life. Therefore
the world glorifies you.

Let my prayer be directed

et my prayer be directed
like incense before you;
the lifting up of my hands be
an evening sacrifice.
Choir: Let my prayer...
Verse 1. Lord, I have cried to
you, hear me; give heed to the
voice of my supplication when
I cry to you.
Choir: Let my prayer...
Verse 2. Set a guard, O Lord,
on my mouth; and
a strong door about
my lips.
Choir: Let my prayer...
Verse 3. Let not my heart
incline to evil words; to make
excuses for my sins.
Choir: Let my prayer...
The Priest, returning to the
front of the holy Table, takes
up again:
Let my prayer be directed like
incense before you ...
The choir sings: the lifting up
of my hands be an evening
sacrifice.
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iie Sili Nebésniya s narii
Nﬁe\"fidimo slazhat; §é bo
fhodit Tsaf Slavi: §¢ Zhértva
taynaya sovershéna
dofinositsia.
Véroyu i liub6viyu pristapim,
da prichéstifitsi zhizfi
véchniya badem. Alliltia,
alliltia, alliltia.

INTERMISSION

Egda slaviii uchefitsi na

umovénii véchefi
prosx'leshchéhu@fa, togdd Iuda
zlochestiviy stebroliibiyem
nedugovav omrachashesia,
i bezzakénnim sudiyam
Tebé pravednago sudiyt
pedayét. Vizhd irhéiy
rachifei};u, §ih radi udaviéﬁiye
upotiebivsha! Bezhi fesitiya
dushi, uchifelyu takovéya
&erzﬁvsh'i}?a: izhe o f§éh
blagiy, Ghéspodi slava tebé.

Pésii 9. Irmos:

trénstx?i};a Vladichfa, i

bezsmértniya trapézi na
gériiem éste, visokirhi
umi, vérii priidite
nasladimsia, vozshédsha
sldva, ot Sléva nauchifshesia,
yegozhe velichayem.

Now the Powers

ow the hosts of heaven
Ninvisibly worship with
us; for see, the King of Glory
enters. See, the perfected mys-

tical sacrifice is being borne in.

With faith and love, let us
draw near that we may be-
come partakers of everlasting
life. Alleluia, Alleluia, Alleluia.

When the glorious disciples

an the glorious disci-
ples were enlightened

at the washing of the feet, then
Judas the ungodly was stricken
and darkened with the love of
money; and to lawless judges he
delivered You, the just judge. O
lover of money; look upon him
who for its sake hanged himself;
flee from the insatiable soul,
which dared such things against
the Teacher. O You who are
good to all, Lord, glory to You.

Come believers

QOde 9, Heirmos:

Come believers, let us en-
joy the Master’s welcome

and the immortal table in

the upper place, with minds

raised high, having learned a

transcendent word from the
Word, whom we magnify.

= 74\

, X
EMEH TROEA
Béieg

Eé*{e,m TROEA TAHHLIA AHECH,
Grine hdwin, npmﬁcrrﬂnm
MA nlﬁumﬁ: HE EO 5,14ru5mz
o s .
TEOAMZ TAHHE norkmz, Hu
Ly w9
AOBZAHIA TH pdmz iAkw 18pa,
Ho WKW pagrdtinkkz Aokt
TA: NoMAHA maA, [Senoan ko
u,ﬁfrrmiu TEOEMZ.

Baarowspignuii “lwendyz

aarowsgignuiii lwendz, 1z
HAFEM CHEMZ nFe‘uﬁrrros ka0
TROE, nAAqJAnﬁqm
NAcTON (WERHEZ, A ROHAMH RO

r,no'srt nogk nom,mizz NOAOKH.

PagrdfinnKa E/\AFO‘JASYMNAFO

PAgEo’ﬁnum EAAFOFASgMHAFO,
BO @atiomz wurk piegn

cnoadkHAZ @oh, [Senopn, A menk
AFEKOMZ |<:l1§trrnmmz nlzomrtrrr‘i,

2 /
H tNAtH MA\.

He Fhw'\r“l mene Mirn

Hkenn . ’lpmo'sz:
He pripii mene dirn, 3pdum

go rpderk, @rome go ypéark
kg ckMene Favaad
Get Guina: BorTin¥ Eo A

)

nosadBAcA H sogness o
¢AAROI0, nenpzcrniﬂnw IAKW
hdrz, Krﬁpom A ARESEID TA

Emn‘iiroqjhm.

échefi Tvoyeya tayniya

diés, Stfie Bozhiy,
pfichdstiika mid pHirni:
fie bé vragém Tvoim taynu
povém, i lobzaniya Ti ddam
yako Iuda, no yéko razboyiiik
ispovédayu Tra: poritaii
mia, Gh(’)spodi vo Tsarstvii
Tvoyém.

lagodbrazniy 168if, s

diéva siiém prechistoye
Télo Tvoyé, plashchaditseyu
chistofu ob¥iv, i voiitari vo
grébe néve pokriv polozhi.

azboynika
blagoraztimnago,
vo yedinom chasé rayevi
spoddbil yesi, Ghéspodi,
i mené diévom kiéstnim
prosteti, i spasi mia.

Pésii 9. Irmos:
~

Ne riday Mené Mafi,
z#tashchi vo gréf)e,
yegbzhe vo chiéve bez sérhefie
zachalé yesi Sina: vostdnu bo

i prosléviiusia i voziiest so
slavoyu, fiepfestanno yako
Bég, véroyu i ltuboviyu t1a
velichayushchiya.
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Of Your Mystical Supper

f Your Mystical Supper,

Son of God, receive me
today as a communicant; for
I will not tell of the Mystery
to Your enemies; [ will not
give You a kiss, like Judas; but
like the Thief I confess You:
Remember me, Lord, in Your
Kingdom.

Troparion: The noble Joseph

he noble Joseph, taking

down Your most pure
Body from the Tree, wrapped
itin a clean shroud with sweet
spices and laid it for burial in a
new grave.

Exaposteilarion:
The Wise Thief

Lord, who in a single

moment made the wise
thief worthy of Paradise, so by
the tree of the Cross enlighten
and save me.

Do not weep for Me, Mother
(Znamenny chant)

QOde 9, Heirmos:

o not weep for Me,

Mother, as you see in a
tomb the Son whom you con-
ceived in your womb without
seed; for I shall arise and be
glorified, and I shall as God
exalt in glory without ceasing
those who with faith and love

magnify you.
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AAAHASIA, AAAHASIA,

daanaia.

oskfesii Bézhe, sudi
Viemii, féko Ti nasiédishi
vo f§éh faz'ftseh.
Stihi:
Hfistds n(’)va)?a Pas’ha,
zh'ivozhért\'/enna);a zhértva,
Agiiets Bézhiy viémliy giehi
rhira.
Techahu zheni voziestifi
ap6stolom: derzéyte tibo
i vozopiite, yako voskiése
Ghospéd.
Angel vopiyashe blagodafiiéy:
chistaya Dévo, raduysia, i paki
tekd, raduysia: tvéy bo Sin
voskiése tFidiéven
ot groba.

D a molchit firdkaya plot

chelovécha, i

da stoit so stréhom i ttépetom,

i fiichtézhe Zemnoye f sebe

da pomishlidyet: Tsa¥ bo

tseirstvufushchih, i Ghosp()&

ghéspodstvuyushchih,

piihédit zaklafisia i dafista f

snéd vérnim.

Svyashchénnik: Vas i fséh
Pravoslaviih Hfistian da
poriyafiet Ghospod Bog vo
tsérstvii svoyém fiegdd, nifie
i pfisno i vo ¥éki vekov.

Hoér: Arin.

fedhodiat zhe semu Titsi
Angelstii so fsrakim

Nachalom i Vlasfiyu,

mnogodchitii Heruviri, i

shestokfil4fii Serafirmi, Titsa

zakrivéyushche, i vopiyushche
pési: Allilaiya, Alliltiya,

Allildiya.

Arise, O God

Arise, O God, judge the
earth; for You shall have an
inheritance among the nations.
Verses (Megalynaria)

Christ is the new Passover, the
living sacrificial victim, the
Lamb of God, who takes away
the sin of the world.

The women were running to
proclaim to the Apostles: Be
bold therefore and exclaim, for
the Lord has risen.

The Angel cried to her that

is full of grace, “Pure Virgin,
rejoice!, And again I say, Rejoice!
For your Son has risen from the
tomb on the third day”

Let all mortal flesh keep
silence (Znamenny chant)

et all mortal flesh keep

Lsilence, and stand

with fear and trembling,

and take no thought for

any earthly thing; for the

King of kings and Lord

of lords comes to be slain

and given as food for the

faithful.

Priest: You and all faithful
Orthodox Christians, may
the Lord God remember in
his Kingdom, both now and
ever and to the ages of ages.

Choir: Amen.

efore him go the choirs

B of Angels, with every

Principality and Power; the

many-eyed Cherubim and the

six-winged Seraphim covering
their faces and crying out

the hymn: Alleluia, Alleluia,

Alleluia.
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The Constantinople
Society

Cherubikon ($10,000+)

Holy Trinity Greek
Orthodox Church, San
Francisco

Heidi Kohne

Ronni S. Lacroute Fund
of Oregon Community
Foundation

Patrick and Claudia Lee

Dr. John Lingas, in
memory of Catherine
Lingas

Greg and Marnie Frank
McAllister

James F. and Marion L.
Miller Foundation

National Endowment for
the Arts

John Paterakis

Mary Pigott

The City of Portland

Mark Powell, in memory
of my brother Jeremy
(1980-2023)

The Stavros Niarchos
Center for the Study
of Hellenic Culture at
UCLA

Manuel and Dianna
Tsihlas

Alleluiarion ($5,000+)

Carole Alexander

Isidoros and Maria
Garifalakis

Mary Chomenko
Hinckley & Greg
Hinckley

Katherine H. O’Neil and
John Paul Graff of the
Seattle Foundation

Laura Graser

Oregon Arts Com-
mission, a state agency

Cecilia Paul & Harry
Reinert

E. John and Cleo
Rumpakis Fund of
Oregon Community
Foundation

Prokeimenon ($1,000+)

Anonymous (5)

Arlena Barnes and
William Kinsey

D Bellamente

Margaret Warton &
Steve Benting

The Frank and Margaret
Bitar Foundation

Gene & Theresa Blahato

Maria Boyer, in memory
of Lynn Gibner

Jeff and Allison Brooks

Drs. Stephen & Cheryl
Campbell

Judy Cochran

Diane Cherry and Sean
Crandall

Nancy Doulis, in
memory of Thomas
Doulis

Roger & Photini Downie
Robinson, in solidarity
with the people of
Ukraine

Anne E. Draper

Drs. Mel Belding and
Kate Brostoff

Aron Faegre and
Kathleen Kelley, in
honor of Mark Powell

Blaise Aguera y Arcas

Randolph Farrar

Dr. Ola Finke, with
thanks to Cappella
Romana for providing
light in these dark
times.

Andrew and Robin
Firth, in memory of
Kendrick Perala

Revs. James Friedrich &
Karen Haig

Igg and Denise
Gianopoulos

Linda Besant & Martha
E Goetsch

Bruce Guenther and
Eduardo Vides, MD

Susan Ashbrook Harvey

Josephine Hawthorne,
in memory of Kendrick
Perala
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Robert Hirsch

Mr. Brandon H. Hull
and Ms. Lynette D.
Hull, the Bay Fund

Larraine King

Robert Kyr

Nicholas B. Kyrus

John Leen and Eileen
Koven

Maria G. Mackavey

Gary J. and Thoula
Mallory

Karen Marburger

Betty and James
McWhorter

Deborah Middleton

Mia Hall Miller and
Matthew Miller

Stephanie Nonas, in
memory of Leigh
Ann Hieronymus
and Gregory Nickel,
Memory Eternal

Wendy Beth Oliver

Ruth Poindexter

Meenakshi Rao

The Ritterman Family

Bill Scott and Kate
Thompson

Joan Strashinsky
Shell, in honor of Dr
Alexander Lingas, a
brilliant musical and
theological scholar
and director! With
abundant admiration!

David Stutz

D&N Thacher Family
Fund

David and Jennifer Watt,
in memory of Reynold
and Barbara Watt

Mona Yurk

Anna, Evan, and Athan
Zes, in memory of our
father Tikey Zes

Trisagion ($500+)
Anonymous (3)
Hagen & Emily Amen
Sue Thompson
Armentrout
Umpqua Bank

THANK YOU!

Roger Wm. Bennett, in
honor of Constantine
Kokenes and Richard
Barrett

Fr. Dn. Justin Bosl

John & Evangelia Boyer

Bucky Buckwalter,
in memory of Paula
Buckwalter

Shu-Ju Wang & Mike
Coleman

Fr. Anthony Cook

The Hon. Steven and
Stacia Counelis

Mary C. Davison, In love
and remembrance of
Cathleen Amen

Pat Zimmerman and
Paul Dinu

Nancy Doulis, in
memory of Cathy
Amen

Sue Fischer, in memory
of Catherine Lingas and
in honor of Alexander
Lingas

Peter Frothingham

Adrienne Gillespie

Taffy Gould

James E Grady

Julia and Seymour
Hanfling, in memory
of Kendrick Perala &
Nestor Perala

Tatiana Lapchuk Hoff

Jacqueline and Lawrence
Houston

Linda & Richard Jenkins

Nathan and Hannah
Klammer

Robert S. Knapp, in
memory of Christine
Knodt

Spyridon and Georgia
Antonopoulos

Theodore R Labbe

John Lampros

Lex & Lynn Lindsey

St. Vladimir’s Orthodox
Theological Seminary

Drs. Alaire and Thomas
Lowry

Orthodox Journeys, LLC

continued



YOU MAKE THE MUSIC

(contd from p. 17)

The Constantinople
Society

Anne Marie Maguire

Rev. Robert P. Morrison

Thomas B. Nast

Beverly and Richard
North, in honor of
Mark Powell

William North

Elaine Osowski & David
Osowski

Pavlos and Nicolette
Panagopoulos

William Pananos

Diane Panteleakos

Arlene Perry, in memory
of Robert D Perry Jr

Deborah M. Peters and
Gary D. Halvorson

Carol Gabrielli & Vicki
Reitenauer

The St. John
Philoptochos of St.
John Greek Orthodox
Church, Sterling
Heights, Michigan

Dr. James Skedros and
and Stephanie Callas
Skedros

Stephanie Spak and
Larry Schorin

The Wyatt-Stone Family

Jeftrey D. Ewen and
Sylvia Tower

Pieter & Tjitske Van der
Meulen

Stefanos Vertopoulos &
Mary Osborn

Antiphon ($100+)

Anonymous (12)

Fr Michael and Matushka
Faith Abrahamson, in
memory of Frs Ivan
Moody and Moses Berry.
May God bless your
efforts to bring beauty,
joy, and the healing salve
of music into our lives
and the world.

Anthony F. Antolini, in
honor of Mark Powell

Clifford & Theodora
Argue

Maria & Aaron Armstrong

Robert Aubry Davis and
Patricia Brannan

Katharine Babad, in
memory of Shirley Babad

Lisa Baker & Tim
McLaughlin

Anita & Bruce Barcklow

Jennifer and Patrick
Barnes

Jeanie and Steve Barnett,
in honor of Mark
Powell and for over 20
years of friendship and
collaboration

Richard & Megan Barrett,
in Memory of The V. Rev.
Fr. Dr. Ivan Moody

Pamela Belyea

Richard Berkey

Andrew Biles

Dianne E. Boardman

Donna Bojus

Regina Bourgeois

Ava and Henry Brandis

David and Joyce Brewster

Don and Tina Bright

William Dolan and
Suzanne Bromschwig

Karin Brookes Woods &
Simon Woods

Terrence George Brown

Fr. Jon Buffington, in
memory of Fr. John
Horgan, one of the greats

Christopher & Ruth
Burkett

Maryann Burningham

Chris and Eva Canellos

Karyn Castro

Karen Stockert and Russ
Childers, in honor of
Joanlee Childers

Thomas & Irene Christy

Tom Cirillo and Aaron
White, on behalf of
Resistance

The Clark Family

Philip Clum

Dn David & Barbara Cole,
in honor of John Boyer

Jill Cole

Debbie and Jim Coonan

Carla Curio, in memory of
my mother Diane Bolas

POSSIBLE. THANK YOU!

Anne Darrow

Mari Lou Diamond, in
memory of Michael
Diamond, Memory
Eternal

Debra Dimone

Melisa Doss

Dr. Robert Douglass

Nancy Doulis, in memory
of Lynn Gibner, and in
memory of Greg Nickel

Nancy and Robert Downie

Thomas & Frances Dyke

Heather and Stuart Eagon

Mary E Egan

Marco Escalante and
Dongni Li

Gretta Grimala

David Frackelton

Elizabeth Franklin in
Memory of Cathy Amen

John French and Lauren
McNaughton

Oksana Fusselman

David and Emily
Gabehart-Weuste

Georgia George

Katherine Giachetti

Nicholas Glunt

The Pascal family

Jane Goekjian

Elaine Goldsmith, in
honor of Vakare and
Jessica

Karen Elizabeth Gross, in
honor of Dr. John Cox.
Thank you for all you do!

Marsha Gulick

Paul Klemme and Sue
Hale

Timothy Halloran, in
memory of Karyn
Halloran

Chris Hansson

Mary Hirsch

Mark Raugas and
Karin Holt

The Hondros Family

Laura and Michael
Hooning

Presbytera Nora Hostetler

Margaret Hudson

Susan S Hughes and John
Burns

Karen Hust

Logan Johnson

Wes Kim

Pen and Ron Klaphake

John Klopacz, in memory
of Richard Avis Wilson

Jeftrey Russell Kohne, in
honor of Heidi Kohne

Maria Koumantaros

Peter and Maria Lagios

Kevin Lawrence, in
memory of Tikey Zes

David Hattner and Kristie
Leiser, in memory of
Judy Hummelt

Joan and Georgia M
Liapes

Drs. Anthony & Maria
Limberakis, in honor of
Archon Dr. Alexander
Lingas

Margrit Lindal

Alexander and Ann
Lingas, in memory of
Lynn Gibner

Christina Geist

Carol Link

Henry Louderbough

Natalie Maciukenas

Kristi & Chris Maletis

Terri Maragos, in memory
of Nikos Maragos

Julie A Marshall

Diane Mathios, in
memory of Tikey Zes

Bill and Beth McDonald

Kevin & Maureen
McGovern

Kathryn McLaughlin

Richard Meade, in honor
of Mark Powell

Rod & Meg Merrick

The Golden Gate Boys
Choir and Bellringers, in
memory of Dr. Tikey Zes

John Eisemann &
Jen Milius

Sandra Miller

Ken Milnes

Mary E. Montgomery

Deanna & Wilfried
Mueller-Crispin

Seanan Murphy

John Nahas, in memory of
Sarkees Nahas

Coral Natta

Melanie Nickel, in
memory of Gregory
Nickel

Theo and Clio Nicolakis

Fr. Harry & Kerry Pappas

Stephen Parsons, in
memory of
Dr. Tikey Zes

Tamar Pearsall

Michael and Susan
Peskura

His Eminence
Metropolitan Nicholas of
Detroit

Alice Poinier

James & LaDoris Powell,
in honor of our son Mark
Powell

Andrew Quint

Stephen Raher

Marianne & Sam Ream

Deborah Redman

Ellen Reed and Jeffrey
Cobb

Melissa K Reeves

Linda Rickert

Rob Robbins and Mary
Morris

Teri Rowan

Kathleen Rutter

Robert Saler

Victoria Scarlett and
Joseph Anderson

John and Susan Schilke

Leslie Schockner

Anne Schoepp

The Taggart Schubert
Fund

RZ Smith

Effy Stephanopoulos

Donald Rae Stephenson

Neal Stephenson & Ellen
Lackermann

Kimberly Stevens

Kathy Stewart

James Storey

Zachary and Vasiliki
Stoumbos

Fr Tyler Alan Strand

Katherine Strelkoff

Jonathan Tamez & Keith
Walters

Phil & Artie Tamoush

Valerie Ann Taylor

Ann Dolber, in memory of
Jana Libby

Kathryn A. Harris and
David A. Toovy

Dr. & Mrs. Matti and Najla
Totonchy, in memory of
Saib Tappouni

Cindy (Makrina)
Trumpower, in honor
of Alexander Leonidas
Lingas

David Turner

Joe and Sue Van
Wassenhove

Basil Vergados

Karen Vincent

Michael & Stella Wilson,
in memory of Lynn
Gibner

] Michael Watt

Fr Gregory Wellington

Karen Wernli

John J. & Joan Wittler
White

Paula Wolf

Diane Wolfe

Kathleen Worley, in
memory of Kendrick
Perala

Christy Wyckoff

Rev. and Mrs. Thomas
Zaferes

John and Pat Zagelow

Introit ($35+)

Anonymous (4)

Glen and Vicki Aaberg

James Abrams

Kathleen Allen

Kurt & Cedar Armbruster

Mauna Arnzen & Nick
Tarlson

Suzanne Barthelmess and
Rex Sustello

Alexandra Bartos-O’Neill

Robert Berry

Georgia Wier & Patience
Bingham

Ron Blessinger and
Ann Medellin

Prof. William J. Bridge

Daryl Browne

Kristen Buhler

Lucia Varela and Paul
Bulger

Ellen Burns

James T Caleshu

Jill Collier

19

Lafcadio Darling

Robert P Downer

Lynn Edwards & Richard
Robohm

Brian Farr

Ruth Ferris

Marjorie Ferry

Margaret Gallagher

Robert Williams Geist

Demetra George

Paul Golembiewski

Millie Goodall

Peter Greenleaf

Frances Head

Catherine Hillenbrand

Irene Holroyd

Adriana Huyer

Leah Ilem

Thomy and David Iuppa

Anna E Jurgensen and
David Strozzi

Clinton W. and Donna D.
Kemp

Betsy Koester

Karen Larson

Dr. Carol Leitschuh

Gene Leonardson

Mark Lutzenhiser

Anne Lyman

William Madill

Anne Marsh

Marcy McInelly

Wes McIntyre

Tanya Milkie

Glenn Miller

Sally Mitchell and
Michael Lagaly

Sarah and Richard Munro

Darcy Nebergall

Panos Niarchos

Stephanie and Charles
Noble, in honor of Mark
Powell

Nancy Oberschmidt

Emilia Oleszak

Bruce Pagacz

Demetrios Papathanasiou

Panos Philandrinos

Amanda Preston

Gene Robertson

Manuel Rodriguez

Debby Roth

Eric Schenk

Judy Schreuder

Suzie Scollon

Larry Seaquist

John Shipley

Gwen and Alan
Shusterman

Chris Siefkas

Michael Skarpelos

Tripp Smith (GLIDE)

Vasiliki Sotiriou

Carolyn & Sam Sperry

Frances N D Stearns

James & Luisa Sunderland

Leesa Tucker

Dianne Tzouras

Dr. Chris Vitakes

Rita Warton

Rae Waterman

Eugene Webb

Elaine Weeks

Robert Weltzien, Jr.

Andrew Walker White

Jennifer Wilcox

Matthew Willis

Jeff Winslow

Paul & Boots Winterstein

Luana Zalpys

Please advise us of any
errors or omissions.

Your gifts are your
opportunity to share in
our vision. Thank you.

With deep thanks to all
who support Cappella
Romana throughout
the year.

You can renew your
gift today at




| CALTEILA ~“TICKETS
> N R()MM{A GOING FAST!

ALEXANDER LINGAS, MUSIC DIRECTOR

IT'S ABOUT TIME
2025-26

HE TALLIS
CHOLARS

MYSTERIES AND MIRACLES

THIS
APRIL!

CELEBRATING ARVO PART’S

9OTH YEAR IN 2025-26

The Tallis Scholars
Peter Phillips pirecTor

Renaissance motets by Giovanni Gabrieli,

Experience the wonder of miracles through Francisco Guerrero, Jacobus Gallus,

music that stirs the soul. Tracing the life of Christ,  Thomas Tallis, Tomas Luis de Victoria, and
from the mystery of his birth to his radiant Giaches de Wert. Arvo Pért: Tribute to
resurrection, hear storms calmed and demons Caesar; Virgencita in honor of Our Lady of
cast out in vivid motets. Two of Arvo Pért’s Guadalupe.

modern masterpieces complete the program,
shimmering with quiet awe: timeless expressions ~ SEATTLE

of hope, healing, and transcendence. Come, Wed 22 Apr 2026, 7:30 PM
and let your spirit be moved by the miraculous St. James Cathedral
singing of our friends The Tallis Scholars. First Hill, Seattle

PORTLAND

Thu 23 Apr 2026, 7:30 PM
St. Mary’s Cathedral
Northwest Portland




